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몮엲샎묞멂�뫊픦멂�칺퓒쁢묻멂�묞퓯핆흫풞,""#핂헪킪쁢핆흫믾훎짝헖�읊훎쿦
몮멂�묞퓯헒줆퓒핆흫픒�슫옪믆앶픊옪컪 �쩒않퍋$BOCFSSB "DDPSE 핆흫믾뫎슲뫊퓮
뻲큲�켆몒멂�칺펾쟇6/&4$06*"멂�묞퓯핆흫믾묺67$"&많솧킪펞핆헣쁢헒줆퓒옪믆앶
핂삲핆흫짩픎멂�묞퓯헒줆퓒�슫픒멂�칺슿옫풞펞슿옫쁢슿옫멂�칺픦쿦핞멷푢멂픊옪졓
킪몮핖쁢멑픎묻헪헏�켆핂삲XXXLBBCPSLS �혾 묻뺂멂�묞퓯헒줆퓒옪믆앶픎묞퓯믾뫎
픦컮�펞픦 �뼒헪쭎퓒뫊헣쏞쁢컫칺펾몒�퓒뫊헣쏞쁢 �뼒헪핂캏샎풞퓒뫊헣픊옪
풂폏쇦젾 핆흫픦힎콛헏퓮힎읊퓒헣믾헏픊옪핆흫킺칺읊짩팒퍊삲 묻멂�묞퓯핆흫풞픎핆흫믾
훎짝헖�읊짢�픊옪핆흫킺칺읊쿦젾맏묞퓯옪믆앶픎믆킺칺멾뫊펞싾않�뼒��핆흫픎�뼒핆
흫 �뼒��핆흫픎�뼒핆흫혾멂쭎 �뼒��핆흫픎혾멂쭎�뼒핆흫핆흫퓮폖짝먾쭎헣픒짩픒쿦핖
삲몮엲샎묞멂�뫊픦멂�칺퓒묞퓯옪믆앶픦삲픚핆흫킺칺쁢����뼒많픒펞킲킪쇮폖헣핂삲
Korea University Department of Architecture fully complies with the provisions of the proce‐
dures and Conditions of the KAA! "Korea Architectural Accrediting !oard#$ %ur program offers
a professional degree, a &achelor of architecture, accredited &y the KAA!, a signatory mem&er
of the Can&erra Accord and U'E(C%)U*A +alidation Council for Architectural Education$ ,he
accredited degree is a mandatory re-uirement to satisfy the eligi&ility for -uali.cation e/amina‐
tion for architectural practice$ 0rograms for professional degrees in Korea are either a 1)year
undergraduate professional degree program or a 2)plus year master2s professional degree pro‐
gram$ ,he accreditation status of these programs must &e maintained through periodic accred‐
itation visits conducted according to KAA! Conditions and 0rocedures$ ,he terms of accredi‐
tation offered as a result of an accreditation visit include full (i/)3ear Accreditation "4ive)3ear
for initial accreditation#, 4our)3ear Accreditation ",hree)3ear for initial accreditation#, ,hree)
3ear Conditional Accreditation ",wo)3ear for initial accreditation#, 5e6ection75evocation of Ac‐
creditation and ,emporary ,ermination of Accreditation$ ,he ne/t accreditation visit for the
!achelor2s Degree offered &y our program is scheduled to ta8e place in the year of 2022$
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힎빪󅤢옪빦�� 맞폊흫핂 헒 켆몒읊 맣� 멑솒 퓮옎펔쁢핊핂힎잚 핂얺 캏핂 숞 ퟆ 몒콛쇦몮 핖쁢멑픎헣
잞폖믾�팘픎핊핓삖삲 펆헪븫빮힎팚쿦펔쁢섾짇 핂멑픎푾읺펞멚�퓒믾핂핞솒헒핂않멮킃삖삲 힎잚핂
많풂섾펞컪솒푾읺쁢붙붙핂멂�묞퓯픦핳픒힎�퐢몮 핂엕멚 ����뼒 몮엲샎묞멂�뫊핟힟픒�쿦핖멚
쇦펖킃삖삲 펆�몋픦쁂뽆젎킪샎펞푾읺픦멂�뫊솒킪많펂썮퍊힎뭏읺쁢핊픎핂헪멂�묞픦훟푢
뫊헪많팒삞쿦펔킃삖삲 멚삲많폶않핆멂�큲싢폲많훊혾핆캏펞컪솒�쇪멂�컲몒픦묞퓯컿뫊쁢믆핞�잚픊
옪솒 짆옪풂 뫎� 샎캏핂않 멮킃삖삲
캫슲픦 컲몒 핟픎 핂짆 �풢쭎�픦 폶않핆 앹펞 헒킪쇦몮 핖킃삖삲 핟뼒펞 핂픎 숞쩖ퟆ 폶않핆 헒킪핓삖삲
믆엊펞솒쭖묺몮홓핂�픦많�쁢펺헒멑맧킃삖삲  핂핟힟픎폶않핆픊옪헒킪쇪뺂푷픒섢쫂퐒몮뫊
헒짦픦 묞퓯솧픒 샂픚픊옪턶 펻칺헏 핞욚옪컪픦 퓒캏솒 힎삖몮 핖킃삖삲 졶�옫 핂 �핞읊 � 푾읺 몮엲샎묞 멂
�뫊픦 짆앦읊  짪멆픚핂 섢푿 뭁멂 힎콛쇦믾읊 콚잫삖삲 ����뼒 쿦몮킮 졶슮 묞쿦삦뫊 캫 헣킲 컮
캫삦슲벦 �픒 힟 힟벦 믆읺몮 헒킪퐎 핟힟픒 퓒 핺헣헏픊옪 풞 훊킮 졶슮 쭒슲벦 맞칺픦 잞틎픒
슪잋삖삲

����뼒 ��풢
몮엲샎묞 멂�뫊 뫊핳 밎컻

,he out&rea8 of the C%+*D)1B all over the world in the early 201B was unprecedented, &ut what is more un‐
precedented than this is that the pandemic situation has continued for two years until now$ Ie do not 8now
when the pandemic will come to an end K this is a &ig crisis and challenge to us$ Amid the crisis, however, our
architectural education has 8ept going on, and parts of the result are illustrated in this 2021 KU Architecture
3ear&oo8$ Ihat should our architecture and &uilt environment &e li8e in the age of 'ew 'ormal with an Luntact2
pattern of lifeM *t &ecame our tas8 to educate architects and architectural professionals who can actively re‐
spond to this -uestion$ *n addition, the output of architectural education, produced largely in online studios,
seems to &e an interesting research target in itself$

(tudents2 design wor8s have already &een e/hi&ited through an online platform since =uly$ ,his is the second
online e/hi&ition, following the .rst one in the previous year$ 'evertheless, the value of printed &oo8s will not
decrease$ ,his year&oo8 can &e counted as an important historical record of our department &y including var‐
ious educational activities in 2021, not to mention the students2 design wor8s$ * hope that KU Architecture2s step
towards the future can continue to &e ta8en through this pu&lication year &y year$ * appreciate all the endeav‐
ours made &y students, professors, administrative staff, and the editorial team of this &oo8, as well as the .nan‐
cial supports for the e/hi&ition and the 2021 year&oo8$ ,han8 you very much$

Decem&er 2021
Hyonso& Kim, Head of KU Architecture
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'ew Engineering !uilding and *nnovation !uilding$ (pring 2021
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찒헒 ��켆믾 킪샎헏푢묺펞 쁳솧헏픊옪 샎�펺 멂�줆 �삺픒 컮솒쁢퓮쁳 멂�핆 퍟컿

멂�픦 믾쫆 콚퍟펞�킲 멂�핆 퍟
헒줆헏 줆헪멾쁳엳픒 힎삚멂�핆 퍟컿

묻헏 많�읊핺�혾쁢 �픦헏멂�핆 퍟컿
묻헪헏 몋햏엳픒매� 멂�핆 퍟컿묞퓯졷

몮엲샎묞픦 묞퓯묺묻핂않쁢멂핂뼞뫊 핞퓮 헣픦 힒읺않쁢묞퓯헣킮픒짢�픊옪 ����뼒 ��풢 컲잋쇪푾읺
뫊쁢 핂슺 �풢 헪� 킮핓캫픒 재핂픊젾 짊혿줆 �삺뫊 컮힒묻많 멂컲펞 핂짢힎쁢 헒줆 멂�핆 퍟컿핂않
쁢 믾쫆 묞퓯졷읊 �샎옪 헣힒퐢삲 믆읺몮 ��뼒핂 뻦쁢 펻칺펞 멆� 묻뺂푆 멂�몒펞 멂�많 펢힎삖펂 핞
뫃줂풞 슿 쿦잜픎 핆핺읊 짾�삲  힎빪 ����뼒펞쁢 쫂삲 헒줆헏핂몮 묻헪헏핆 멂�핆 퍟컿픦 푢펞 싾않 �
뼒헪 멂�칺 #"SDI 퓒읊 솒핓멚 쇪삲
믆읺몮 ����뼒 묻멂�묞퓯핆흫풞 ,""# ,PSFBO "SDIJUFDUVSBM "DDSFEJUJOH #PBSE 픊옪쭎� �뼒헪옪믆
앶핆흫픒짩팦몮 ����뼒 �� 핺핆흫 ����뼒펞 ��핺핆흫픒훎찒몮핖삲 핂퐎맧픎쪎퐎짪헒픒�샎옪푾읺
뫊쁢 묻헪헏 믾훎펞 재쁢 헒줆 묞퓯뫊헣픒 풂폏몮 핖삲
몮엲샎묞 멂�뫊쁢 ����뼒 �뼒헪 멂�칺 옪믆앶픒 솒핓젾 ��켆믾 킪샎헏 푢묺펞 쁳솧헏픊옪 샎�펺
멂�줆 �삺픒 컮솒쁢 퓮쁳 멂�핆 퍟컿핂않쁢 �헏 찒헒픒 컲헣삲
핂얺짟믆잊퓒펞푾읺뫊쁢 멂�픦믾쫆콚퍟펞�킲멂�핆 헒줆헏줆헪멾쁳엳픒힎삚멂�핆 묻
헏 많�읊핺�혾쁢�픦헏멂�핆 묻헪헏 몋햏엳픒매�멂�핆핂않쁢 뻲많힎묺�헏핆멂�핆캏 䒉眠➂⫷
픒 킲�헏 묞퓯졷옪 컲헣몮 믆펞 재멚 캫슲픒 묞퓯몮 핖삲

(0�,0+�%
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(ince its foundation in Decem&er 1BJA, the Department of Architecture of Korea University, KU Architecture,
has evolved loyal to Korea University founding philosophy of NEducation (aves the 'ationO, &ased on the three
pillars of its educational mottoD NPi&ertas, =ustitia, +eritasO "4reedom, =ustice and ,ruth#$ 4rom the .rst genera‐
tion of students who registered in Qarch 1BJ> to the present, our department has devoted itself to educating and
nurturing professional architects a&le to signi.cantly contri&ute to the advancement of Korean culture and the
construction of a modern country$ *n its history of over 10 years, KU Architecture has produced a large num&er
of outstanding alumni, who are ma8ing remar8a&le contri&utions as architects, engineers, scholars and civil ser‐
vants, &oth at home and around the world$

*n 200A, KU Architecture introduced a .ve)year !$ Arch degree to align its curriculum with the international ar‐
chitectural educational standards for professional degrees$ ,his professional programme was certi.ed &y the
Korean Architecture Accreditation !oard "KAA!# in 2011, and re)certi.ed in 201J$ *ts vision aims at the training
of competent professionals a&le to face the challenges of the 21st century, ta8ing the role of leadership in devel‐
oping the new architectural culture$ Ultimately, our education is concentrated on fostering architecture profes‐
sionals under four guiding educational principlesD faithfulness to the &asic foundations of architecture, profes‐
sional pro&lem)solving a&ility, creativeness in re)interpreting Korean values, and international competitiveness$

+ision ,raining competent architectural professionals with a leadership developing
the new architectural culture in the 21st century

4aithfulness to
the &asic

foundations of
architecture

0rofessional
pro&lem)solving

a&ility

Creativeness in
re)interpreting
Korean values

*nternational
competitiveness

Educational
Goals
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핂뫃샎 뺂 뫃쭎펞 멂�뫃뫊 킮컲멂�뫃뫊 헪� 킮핓캫 핓멂�뫃뫊 헪� 홆펓캫 짾�

샎풞펞 멂�뫃뫊 킮컲샎풞 멂�뫃뫊 헪� 홆펓캫 짾�

�잋 ��훊뼒 믾뼞칺 짝 �핞 짪맒

쭎캫 핓헣풞 흫풞 	헣풞 ��졓
쭎캫 핓헣풞 흫풞 	헣풞 ��졓
�잋 ��훊뼒 믾뼞칺 짝 �핞 짪맒

멂�뫃뫊 뺂 멂�헒뫃 	�뼒헪
짝 멂�뫃헒뫃 	�뼒헪
컲�몮엲샎묞 맪묞 ���훊뼒 짝 멂�뫃뫊 ��훊뼒 믾뼞칺ˎ멂�뫃ˏ픦 �졷뫃뫊 쪟 짝멂�뫃뫊픦 졓� ˑ멂�뫊˒쪎몋

멂�핆흫킲칺 짝 �뼒헪 핆흫 슫헪�� 킮핓캫 핓�잋 ��훊뼒 믾뼞칺 짝 묻헪 킺힎펒 맪�멂�뫊24앻� ������퓒 힒핓멂�핆흫킲칺 짝 �뼒헪 핺핆흫헪�� 킮핓캫 핓

헪�� 킮핓캫 핓멂�뫊24앻� ��퓒헪�� 킮핓캫 핓멂�뫊24앻� ��퓒

De(t. o) *rchitectural +n#ineerin# established
,irst under#raduate )resh-en students ad-itted
,irst under#raduate students #raduated

De(t. o) *rchitectural +n#ineerin# established in %raduate School
,irst (ost#raduate students #raduated

20th *nni.ersary, /e-orial Booklet (ublished

Under#raduate ad-ission e0(anded to 60 students
Under#raduate ad-ission e0(anded to 70 students
30th *nni.ersary, /e-orial Booklet (ublished

Di.ision into *rchitectural Desi#n 152yr3 4 *rchitectural +n#ineerin# 142yr3
KU 5entennial *nni.ersary 4 *rchitectural +n#ineerin# 41st *nni.ersary
*rch. +n#. -a6or -er#ed in De(t. o) 5i.il +n#ineerin#7
De(t. o) *rchitectural +n#. beca-e the current 8De(t. o) *rchitecture8

,i.e2year KU* curriculu- accredited by K**B
50th Under#raduate )resh-en ad-itted
50th *nni.ersary 4 1st KU* 9ntl. Sy-(osiu- in *rchitectural +ducation
KU* :anked a-on# to( 502100 *rchitecture Schools, ;S :ankin#
,i.e2year KU* curriculu- re2accredited by K**B
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KU* :anked <orld=s 65th best *rchitecture School, ;S :ankin#
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몮엲샎묞멂�뫊픦캫슲픎 �뼒솧팖헒뫃뫊졷 묞퍟뫊졷솒�콚 ���헞픒�슫퍊삲 핂 묞퓯뫊헣픎헒뫃쿦
���헞��뫊졷뫊 헒뫃컮� ��헞�뫊졷 믆읺몮 ��헞픦 묞퍟뫊졷픊옪 묺컿쇦펂 핖삲 멂�컲몒 묞뫊졷픎 �뼒픦 
믾�컲몒퐎 믾쩣픒 짢�픊옪맏 �헞 �뼒 �믾픦 멂�컲몒�쭎� �뼒 �믾픦 멂�컲몒�펞 핂읂믾밚힎
맏 �헞 헞힒헏핆 킺뫊헣픒 먾�삲 캫슲픎 핂 졶슮 묞뫊졷픒 �킲 핂쿦픊옪턶 헒핆헏 묞퍟핆픊옪컪픦 핞힖픒 �
풎뫊 솧킪펞 헒줆헏 멂�핆픊옪 훎찒쇮 쿦 핖삲  묻헪헏 몋햏엳픒 매� 멂�핆픒 퍟컿삲쁢 묞퓯졷읊 컿�믾 퓒
 짷팖픊옪 ��� 핂캏픦 묞뫊졷픒 폏펂맣픦옪 힒몮 핖쁢 헞픎 푾읺 뫊 옪믆앶픦 핳헞핂삲  믾쫆 묞뫊뫊헣 핂
푆펞솒 몮엲샎묞 멂�뫊쁢 캫슲펞멚 삲퍟 묞퓯뫊 몋픦 믾읊 헪뫃몮 핖삲 푾컮 삲쿦픦 푆 캫슲핂 팒킪팒
퐎 퓮엋 짆훊펞컪 푾읺 뫊옪 묞캫픒 폲믾솒 몮 푾읺 캫슲핂 푆 퓮쿦픦 샎펞 묞캫픊옪 멺쇦믾솒 삲
섢쭖펂 짆묻 핊쫆 샎잚 핆솒 슿픦샎슲뫊묻헪싢핞핆풚�쿛픒힒픊옪턶캫슲픒믎옪쩚핆핺옪퍟컿몮핖삲 믆
짤펞솒 멂�많 ��맣펾 킪읺흖 묻뺂푆 멂�샃칺 묻뺂푆 핆� 옪믆앶 펾옎 핟헒킪 슿픦 펾몒 솧픎 캫슲핂 멂�
많옪컪픦 붖픒  빦팒많믾 퓒 홙픎 짪핂 쇦몮 핖삲

,he current 1 year accredited "KAA!# programme re-uires a minimum of 1J1 credits for a successful graduation of
KU Architecture$ ,hese credits are distri&uted in the following wayD 101 credits in mandatory ma6or courses "2C
su&6ects#, 1? credits in elective ma6or courses "si/ su&6ects#, and >2 credits in li&eral arts courses$ Design (tudios
constitute the spine of our curriculum$ *n the .rst year, the courses of N!asic (tudio 1O and N!asic (tudio 2O, set the
&asic design foundations, each with three credits$ ,he following four years are divided in two semesters each, de‐
veloping a total of eight design studios "NDesign studio 1O to NDesign (tudio ?O#, each with si/ credits, and dealing
with diverse and progressively comple/ architectural pro&lems$ (tudents completing this programme will not only
achieve a well)&alanced professional pro.ciency, &ut also grow personally as a well cultivated, holistic individual$
4urthermore, in order to strengthen international competence of the students, over 10R of the courses in our cur‐
riculum are offered in English$ A variety of activities and educational opportunities add to KU Architecture &asic
curriculum contents$ 4irstly, we welcome a generous num&er of international e/change students from Asia, ,he
Americas, Europe and %ceania, while our students also enrol as e/change students in leading universities around
the glo&e$ (econdly, regular cele&ration of international design wor8shops allows our students to challenge their
glo&al competence and develop their international a&ilities colla&orating with students of universities of the United
(tates, =apan, ,aiwan, *ndia, (pain, *taly and ,hailand$ Additionally, our series of invited lectures each semester,
domestic and overseas .eld trips, domestic and overseas internship programmes, and the annual architecture e/‐
hi&ition provide students with further means to complement and enrich their architectural education$

�U,,+�U5U6
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뫋힎쿧 핂홓 짣푾밎몋 밎짊컫 밎솒 핳퓲힎 헒킇핺 핂핺 콞믾 �몋 짣� 밎짊푾 컪핂큺 밎켆잊 핂폖앚빶훊밎킇짊 푾짣컪 짾짊몋 �폖힒 밎짊힎 핂캏팒 밎몋퓲 핂�풞 헒픎힒 쪎훟 밎폖힒 �퓲헣 짾컿퓮 헣힎푾 밎킪 밎훊뫋힎핆 혾팒 밎짊컮 짣픎힎 핂쿦짊 밎쪟 핳홓 헣삲몋  힒 핂훊 핂핺폏 킺쁦 핂 
Amina Yuldaseva, Chushien Wang, Iana Kim, Jinyue Liu, Maja Popovic, Sarsembayeva Zhansaya, Zhipeng Shang

	



�
�


�

핳찖 핂콢 밎�쪒 퓲헣 �퓮헣 밎힎 핂힒 밎몋풞 밎힒 킺퓮힒 짾폖훎 헣킇 밎푿힒 밎퓲힒 밎쿦훎 짾졓밎켆펾 밎핺풞 핂퓮짊 콞컿짊 밎쪟 밎캏폋 핂훎풞 �짊몋 짣쿦 밎픎컫 맣퓮짊 핂컪폏 �픦 핂풞뮪 쿦찖 밎솒퓮콚퓲 짣힒푾 밎빶 밎헣짊 킮많폏 밎핺펆 밎푾 핂퓮빦 밎�풞 컪푿 핂믾펾 짣컿힒 밎많 �컿 밎핺힒 펒훎푷
!un"e Jin, A"i"a Yuldaseva, Maria Ku"ne#sova, Leonard $uilleumier, %guljenne# Kome&ova, Yisheng Lee ,
%dbileg %idov, Sirui Cheng, 'il %"onder, (li) 'ur %"celi&, Alsaadi *anah Khaled Ahmed,
Kaja $ic#oria +es#oe, Allababidi Joumana 'idal ,-, Junhe Cui

(.C+A'/( S01*('0S

밎캏� 밎않폏 (lena Ka#harina 2onhag, Anna Chris#ina P)leger, Anas#asiia Kharchen&o

킮샎 핂뮪 밎줆훊 핳핺훎 쿦 맣훎폏 폲컿 짣힒푾 핺퓲 짣쫂믊 핂헣 짣쿦펾 밎솒 퓲뫎킫 힎킇짊 핳훎푾컿  핂솒뮪 �캏 헒푷 밎솒펾 폲헣컫 짣컿훎 컪�풞 빶퓲혾 맣짊 킇퓲 컿힒 밎힎쿦 �핺 퍟쿦 짣찖뮪 �컿 핂솧 밎캏짊 밎홓뫟 퓮헣졷 헣� 짾컿푾 �핺 �찖 콯짊힎 핂폏훎 짣힎풞 킇� 줆힎폖 핂컪혾핺풞 핳픎힒 퓲솧훊 짊훊 퍟헣 핒헣 핂핺 밎핺
2aobao Shi, 2eibei Shi, Zhiji ,an, Jia3i Song, Lihua Ling, Meiling Zhao, Min#ing +4ang, Sharon .iru

밎쩢힒 헣솧 솧 짣�픎 팖쪟펾 퓮훎푷 뭚힎풞 짣퓮찖 묺폖� 퓲핺풓 혾훎 밎켆펾 핂솒폋 윦킪풞 밎헣펾 밎핺힒밎샎펾 짊콯 묺킇 핂훎 밎쿦 힎짊 헣힒 �퓮힒 핳잊 삲 킮풞믾 헣쿦 핂 헣쿦핂 맣삲콢 퍟�윪컲짊훊 짣훊폏 솒컮 힎폏 퓲켆읺 �컪읾 혾핺 콯멂
Aina Mur"asheva, Jia3i 5i, Maysa Abdul3a4i Mu&red Almuraish, Me6li 0ejenova, 5ingyue Lu, Ying Zhang, Yu7in .ue

킺훊 헣짊컻 짣믾힒 �푾컫 팖쿦찖 윦� 핂훎 펒훎 핂힎핆 핂힎 밎핞 헣펾힒 짣뮪앎 짣짊쿦 핂헣핆 콯퓮펾캏 힒쿦 밎�펾 핂힎 밎솧 밎� 짣멂엺 밎컮 핂훊쿦 핂멂 혾킇뮪 킮폏 혾핺풞 밎픎컿 훎킇 몮훎짣켆훟 밎킇 퍟훎컪 핂힎푾 폲풞훎 헣뮪킇 혾푾힒 짣힎쿦
Sara Maud Adalrahman Al&ha#ib, +ongye Zang, 'ia"i ,i"a Khan
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Year 1
Basic Studio

�oordi�ators

Eunice Jayoung Kim
Fabio Daca��o

��structors

Keun�yo �ong
��ong�u� �i
Eunice Jayoung Kim
Fabio Daca��o

2	


� �rc�itecture

1학년
기본 스튜디오

지도교수

김자영
파비오 다카로

담당교수

홍근표
이종걸
김자영

파비오 다카로



This project is a pavilion where you can feel the excitement of adventure in your daily life. I thought that the excitement of adventure was
judged to be felt when someone faces an unknown space. So I agonized about how to create an unknown space through a pavilion.
'fter long consideration( I decided that users could feel the excitement of adventure through an irregular changing space( so I designed the
pavilion considering the Sun)s circadian movement.*hen sunlight passes through irregular patterns( users inside the pavilion can experi+
ence pieces of broken light. 's the position of the sun changes over time( pieces of light change in pattern( density( and color resulting in
changing atmosphere of the space. I hope there will be excitement that can be felt in the changing space.

Narrati#e Pa#i$i !
,ampustown

%&e !u' Se 컪푿
TUTOR( -ayoung Kim 김자영
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A passage connecting /ana S0uare and the outside of the school is a space where countless people passby every day( but there is very
little space to relax or talk to each other. It seems to be performing only the function of the 1passage) itself( and the entrance to the school
connected to the site also felt that it lacked a symbol to indicate that it was 1Korea University). Accordingly( I propose a new pavilion that
can symbolize Korea University( space where pedestrians can take a break and avoid sunlight( and the role of a 1passage).
This pavilion has repeatedly placed three types of modules consisting of columns and triangular canopy. 2esembling trees( these modules
provide shade and benches for users. The main circulation line is the north3south direction connecting the inside and outside of the school.
It provides shade and a resting place to the site without causing inconvenience to use this route.

)�$$e& P�#i$i !
,ampustown

Seu!*h&u' �e !* 헣킇
TUTOR( -ayoung Kim 김자영

The bus stop located inside Korea University is located next to the Science 4ibrary. If you look at it( there was no room for people to sit down and
rest or avoid the rain for a while. So to maximize the ef5ciency of the space( I want to give people a comfortable rest by installing a pavilion.
The design concept of the 6avilion is nature. It will bring comfort to people by using the comfortable color of green. There are several columns in
the middle of the pavilion( and we will also provide room for sitting across it. This pavilion( which resembles a tree( is very similar in length to the
actual tree. The advantage of this pavilion is that it has a large screen( so it is good to avoid rain or sunlight and there is a place where you can
lie down and rest for a while.

E!#ir !+e!t �!� N�ture
,ampustown

��e,i! -i+ 밎핺힒
TUTOR( -ayoung Kim 김자영
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'egineung 8arden is a hill located behind Korea University)s science library. 9any people visit this hill because a&aleas and cherry blos+
soms bloom in spring. /owever( people doesn)t come when the :owers fall and spring is over( and there is no place to sit in the middle of
this hill. This 6avilion will solve these problems.The design concept of the 6avilion is a&aleas. It is designed to show a bunch of a&aleas
when people look at the 6avilion. If you connect the apex of the a&alea( you will see a pentagon. The 6avilion is composed of pentagon
modules. -ust as natural :owers look at various directions( the modules also look at various directions. 6avilion)s chair is in the shadows all
day. In the morning( the roof of the pavilion covers the sun rising from the east( and trees in the garden cover the sun from 1 to the evening.
;ventually( the pavilion will blossom this space by maintaining its beauty throughout the four seasons.

The main concept of the pavilion is forest. %uch as people can get lost in the forest( visitors can also get lost while walking on the <tree
branches= of the pavilion. ;ven though the forest can seem really chaotic from the 5rst look( it has its own logic and se0uence. 'nd it is the
same in the pavilion> 5rstly it looks randomly( but all roads will lead you to the top terrace in the end. The <sky= forest is because the trees
rise to the sky( and visitors walk up to the sky by these trees. The pavilion connects the function of the coffee shop and an observation tower.
?n the 5rst level of the pavilion located the coffee shop where visitors can get some drinks. ?n the other level( there are a lot of places to
sit with comfortable chairs and tables. @isitors can choose a place for big groups or some private space for 132 people. 6referably this
pavilion should be settled in the park( near river or lake( so the visitors can enjoy the view from the top.

B$ �� + S.ace
'egineung 8arden( Korea University( %eoul

%&u!/  -i+ 밎푾
TUTOR( -ayoung ;unice Kim 김자영

S'&0 re�t

-u1!et� #a 2aria �흖뻲�짢잖읺팒
TUTOR( Aabio Bacarro 파비오 B.
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Inside the ma&e( people encounter a new path by chance in uncertainty. This pavilion has applied that tension of the ma&e. It begins with
a two3pillar unit structure. The unit structure is to attach two thin pillars close together and insert a panel through the gap between the pillars.
Then it can be a wall. *ith panels freely inserted and removed( the space arrangement can have more options. ' box structure with its
corner made with the unit structure can interlock to another box frame by same logic. The unit creates a ma&e by arraying them in the grid.
This pavilion is a library( but books are not classi5ed. 6eople cannot choose what to read. Instead( they decide where to go. 't 5rst enter(
people face a ma&e and explore it. *hen they reach a dead end( there are one or two books and a chair. You can stay or keep exploring
the ma&e. In this project( reaching the dead end is not a failure but an opportunity to meet new random books.

2a1e Li3rar&

%&eo!,i -i+ 밎힎
TUTOR( Aabio Bacarro 파비오 B.

9y project is the process of reinterpreting points( lines( planes( and spaces hidden behind simple objects into their style( feeling in a variety of
ways. Starting with scotch tape( my project produced a wire model( paper model( and volumetric model( and discovered a series of feelings
called 1'UT/?2IT'TI@;). Use the section of the volumetric model to allow the pavilion to have the authoritative feeling.

9y 6avillion has a concept called 12;IDT;262;T'TI?D?A 'UT/?2ITY=( and it will provide an opportunity for those who will experience 6avillion
to reconsider what authority is after experiencing the right and left in turn based on the wall in the middle.

Rei!ter.retatio! o0 Authorit&
Sarim3dong( Uichang3gu( 8yeongsangnam3do

2&eo!*hu! Bae 짾졓
TUTOR( ,hongkul Yi 이종걸
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The project uses a variety of representation techni0ues to explore dots( lines( faces( and spaces( startin$ with everyday objects and devel+
opin$ them into the 6avilion. Airst of all( oran$e is selected as an object and drawn( and the *ire 9odel is drawn a$ain. The *ire 9odel
Brawin$ is used to create a 6aper 9odel and 5nd each 1feelin$) that is revealed throu$h the 9odel.

6'2'44'F was chosen as 1feelin$) usin$ a different form for each side of the model. This 1feelin$) is re:ected in the @olumetric 9odel( which
leads to a cross3section of the 6avilion. The 6avilion( includin$ the 1feelin$) of 6'2'44'F( was produced as a 9assin$ 9odel and a video
containin$ %e0uence. This 6avilion focuses on re:ectin$ different times( forms of rest that individuals have.

To cope with the fear of covid319 and the dan$ers of future diseases( we need a new screenin$ clinic that complements existin$ problems.
'ccordin$ly( I desi$ned an open and continuous medical pavilion to accommodate many people in the city center.
It is excellent for ventilation and openness. The pavilion( which consists of transparent walls and a skyli$ht( is an eco3friendly air puri5cation
space where various plants exist. In addition( it is ventilated throu$h three lar$e doors durin$ usa$e time( minimi&in$ the risk of infection.
The waitin$ room is in the form of a lar$e staircase. %o( it is possible to maintain proper distance between users. The medical staff rest area
is behind the examination rooms( with a separate door connected to the outside. This structure enables the separation of medical staff and
users.

Di00ere!ce i! Re�t

�u!,i! -i+ 밎퓲힒
TUTOR( ,hon$kul YI 이종걸

CO)"D415 Scree!i!* Ce!ter

%�&e ! �e ! 헒펾
TUTOR( Keumpyo /on$ 홍근표
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This pavilion is designed to improve the functional and aesthetic 0uality of currently installed ,ovid319 Testing centers.
To reduce the risk of coronavirus transmission( opened and divided architectural form is designed. This pavilion is consists of a waiting
room( reception room( walk3through screening room( and of5ceGlounge for the medical staff.
'rchitectural :ow is designed to prevent unnecessary contact between medical staff and citi&ens and speed up the screening progress.
This pavilion is designed by divided pieces of the space to represent the distancing. ;ach space has its suitable design according to its
function yet provides a sense of unity by e0uating the overall shape and color of the building. The :oor covering material also expresses
the continuity of space.

6a$'4Thr u*h

-a& u!* Shi! 킮많폏
TUTOR( Keumpyo /ong 홍근표

The main focus of this project is to show that contradictory combinations that can cause discord can rather harmoni&e and create beauty. There
are two main causes of distortion of space in the pavilion. The intersection of the dome and tunnel( and the contrast between the parts that re:ect
light and the parts that push light are the causes. The folds perpendicular to the ground changes into diamond shapes as they climb up to the
ceiling and fold hori&ontally on the ground as they descend. 'rti5cial wrinkles create unpredictable re:ected images. In addition( people them+
selves( such as human footsteps( and gestures( are distorted in space( and they constantly interact with space. ;ven for a short moment passing
by the pavilion( with a strong presence that keeps the eye on it( people inside the pavilion feel the strange( shocking( uni0ue charm of space.

Di�t rti !  0 S.ace

Suh&u! Par' 짣쿦
TUTOR( -ayoung Kim 김자영
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파비오 다카로
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.The site is near Bukaksan-ro, with steep hills and narrow alleys inaccessible to cars. It is a good place for my clients, an artist and graphic
designer couple, to settle down at a low cost. They also need their two ateliers. I started the design by arranging the space and heights. This
spatial layout was created with the concept of one big flow of movements, set as a curve that penetrated the living space, and as they
climbed along it, there comes more private space.The second concept of this house is two opposing sides. The north side of this house
faces a tall retaining wall and an alley on top of it, while the south side faces down the alley.
I created a basic framework with wooden frames by C%C cutting, with overlapping wooden boards like balloon frame system.

First House
&onam-dong, 'eoul

Sumin Lee 핂쿦짊
������ Christian 'chweit(er 크리스티안 '.
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This area is called &aldongne because of its steep slope and outdated buildings.
I was very impressed by narrow and long alleys with high walls. *long the alleyway, a high wall dominates the view. It seems to be pouring
down into the alley, overwhelms and dominates the alley. +owever, this wall ,ts perfectly with the shape of the alleyway and looks like an
alleyway itself. I set my design goal as a facade that revitali(es the atmosphere of the village by naturally blending into this alley and the
sloping site without overpowering the surrounding environment in this -&aldongne. neighborhood where small houses are gathered to/
gether. I created the e0terior of the building by applying features such as accidental encounters, e0traction, and padding of alleyways to
the design as they are.

 aison de �ue!!e
&onam-dong, 'eoul

Yun"eong �hoe �퓲헣
������ Christian 'chweit(er 크리스티안 '.

The pro1ect is a house in &onam &ong, one of 'eoul2s shanty towns, for a graphic designer and artist couple, with two ateliers and separate
entrances for public and private use. -Impermanence., was a feature to consider. 3'ince life is not permanent, so should *rchitecture.4 5ust like
the name -6e-Interpretation., I focused on interpreting what a shanty town is, and tried to e0ploit its positive parts. The inside would be freshly new,
with e0posed wood for a warm atmosphere. * brick screen surrounds the house, partly perforated, for the interaction of light and symbolising
cracks of the shanty town. The intent was to divide two spaces without an interior wall. &iagonally up you go towards the N7 as the privacy goes
up. furniture will be placed according to their privacy and lifestyle, which attunes to -Impermanence..

�e#�nter$retation
&onam-dong, 'eoul

Seung�in %i� 밎킇짊
������ Christian 'chweit(er 크리스티안 '.
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The client.s ma1or occupation is an artist, so impetuous, impulsive, stimulating, challenging, and inspiring8 that is what my client wants from
her house. 'he needs continuous stimulation to create and conceptuali(e in order to control and systemi(e her thoughts. Based on that,
the space was designed to confuse the owner and the guests by using curved walls. It makes people feel constant impulses, willing to
discover the building. *s walls are curved there is a need for fle0ible partitions which will not break the rhythm and I used the curtains to
divide the space.
The site was chosen to satisfy the client.s re9uest to have a hall to be able to temporarily e0hibit her works of art, primarily sculptures, and
installations. The area has two available roads to use, allowing creating organic circulation inside the site.

This pro1ect was developed for :eneta &ocheva, a nature painter. 'he preferred a lot of natural light, art spaces, and a lot of green space
in the house. ;ne of her main re9uirements was open and enclosed spaces and she wanted gardens inside of the house. ;ur concept was
to connect free spaces< garden, opened=outdoor, closed=enclosed (ones. 7e decided to divide the site area with a grid, then e0truded the
cubes that come from the grid.s shape. >or more contrast, we played with the levels of Cubes. The reason for the chess grid division is to
create a different e0perience in each same-si(ed room.
The logic of the location of the rooms was to create private spaces for the client. 7hen the doors of three gardens are opened it creates
one big free space that connects the whole house. *lso, the whole open space creates the art-making place for work that client needs.

��$etuous Contro!

�ana %i� 밎퍊빦
������ >abio &acarro 파비오 &.

�hrough the &reen

S' (hansa)a 4� 핢칺퍊
������ >abio &acarro 파비오 &.
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The clients are Italian chef and his wife. &ue to their 1ob, a comple0 building consisting of a private house and restaurants was designed.
Continuous strings representing pasta noodles pass through the building.s interior and e0terior to form a speci,c identity. %ot only the
strings make the building beautiful, but also protect clients. privacy, ,lter the sunlight, and serve as a railing for stairs.
;n the ,rst floor of the building, there is a restaurant and a courtyard. ;n the second floor, there is a living room with the view of the forest.
The kitchen ne0t to the living room is made in an island form. Considering the clients. movements, the largest bathroom, the dressing room,
and the den are placed on the third floor. The ceiling of the den is made of glass, so the clients can see the sky.;n the fourth floor, I made
a space for movies and a rooftop. The rooftop has a barbecue space and a small garden where the clients can grow their ingredients.

String �ouse
&onam-dong, 'eoul

Seung"ae *eon 헒킇핺
������ @un1ung Aee 이은정

The client is a barista, who needed a living space and a cafe. *s coffee gives us energy and provides us a rest, 3Bassion4 and 36est4 are the most
important values to the client. @0ploding ,re gives us strong energy, and bon,re makes people feel comfortable. These effect of ,re is consistent
with the effects of coffee.
>ire +ouse consists of pyramid space surrounded by several inverted pyramid masses. The e0terior of the building iis consistent with the client.s
intention to provide -rest. to customers. The slanted walls of the house give a dynamic impression to the inner space consistent with his passionate
personality.

Fire �ouse
&onam-dong, 'eoul

Yoon"i *ang 핳퓲힎
������ @un1ung Aee 이은정
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The client is a book collector, and he lives with his wife. The design of this building started with the image of taking out a book from the
bookshelf. The bo0es were si(ed differently considering the slope of the ground and the balance between masses.
'ince the book cafD is where visitors can use, it is located on the third floor. I placed stairs outside straight up to the third floor by using the
tilted angle of the book. The stair landing is placed on the rooftop of the second floor, so clients can access the stairs from the residence.
The interior space is designed for clients. convenience. *ll the necessary spaces for everyday life are on the ,rst floor, and the angle of the
stairs are gentle.
To utili(e the high ceiling, the book cafD has two-story furniture. *nd various furniture is placed to form various reading spaces.

The Clients are a new form family consisting of si0 people including a variety of relationships. These families have academic 1obs so they
feel comfortable in books, and I thought that there would be a bond from the library. In addition, I wanted to make it possible to e0perience
the behavior of walking, which is not easily e0perienced in the city. Thus, the concept is 3Book 7alking4.
The elements that make up space were thought of as libraries. * private room can be thought of as a private library for individuals only, and
a resting area on each floor can be thought of as a multi-purpose semi-public library for reading books. *t the ,nal destination of the route,
there is a public library where everyone can gather and read books and rela0 while functioning as a library. The entire house is a 3Book
7alking4 path that begins at the entrance and eventually reaches the public library.

+��, ��use

Sih)un %i� 밎킪
������ @un1ung Aee 이은정

-a!,ing Ar�und �he +��,

Dag)e�ng *e�ng 헣삲몋
������ 5ungmin %am 남정민
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Flow of water flows from small to large. Usually, the reverse is rare. I think that private life and public life in housing should have the same
flow as water. I think that communal life should be enjoyed only when individuals want it.
The house consists of a room based on the boundary between privacy and public, and a line of movement is constructed. This house as a
whole has one public path. The line runs at once from the entrance to the top floor. From the entrance to the front door, the living room to
the reading room, and the study space to the terrace on the fourth floor, public spaces are connected as one. Individual private rooms are
located in unobstructed spaces in a single public line. Eight share-house residents enjoy communal living in a variety of public spaces
without disturbing each other!s privacy.

Flow of Water

Yejin Ch� �폖힒
������ "ungmin #am 남정민

The main concept is $interaction% to focus on the lack of communication between neighbors nowadays. It includes interaction among family mem&
bers, neighbors, and nature. This building was built for two families' nuclear family, four young people in their ()s and *)s living together.
+ public garden is placed in the center and the building is surrounding the site. Users can interact directly in the public garden and terrace on
the ,rst and second floor, and indirectly in the terrace on the second and third floors. -owever, the third and fourth floors are for personal use to
fully protect individual privacy while emphasi.ing communication. This can be seen from the windows facing the public garden in the center, with
large windows on the ,rst and second floors, while the third and fourth floors have small windows to respect the privacy of each building.

Coe�i�ten�e

Yejin �i� 밎폖힒
������ "ungmin #am 남정민
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Tree+ouse is a house for a family who likes to stay together in one place. Children living in redevelopment areas feel the difference between
apartments and residential villages. The pro1ect was designed in the hopes that the children feel the surroundings of the house as a more
interesting play space and have affection for the house in which they will grow up. *s houses that have diverse e0teriors on the site, the
pro1ect also became a tree and blend into them with providing play space as a -tree house.. Since the family members change with time,
have different hobbies and spend a lot of time together in one place, space was divided into a themed space and a shared space.7ithout
using walls, space was separated by height difference to make a more fle0ible and open space. ;ver time, family members can freely
organi(e the theme spaces.

The client is my childhood family, elementary school brother with a double-income couple in the restaurant business. The client family spent
a lot of time alone, but they became one when they do nature-related activities. There are many gap spaces in the site, and the concept of

3walking paths4 was recalled by combining the 3nature4 and 3gap spaces4. To achieve this concept, Gass was divided into three, and the
family could become one through the nature and gap space. @ach Gass was re,ned to attract more nature, and the passage was arranged
to ma0imi(e communication. The hori(ontal gap is connected to the vertical gap and becomes part of the walkway. Gasses reminds three
books, and the story is completed and the meaning of 3;pen Book +ouse4 when the book is connected through a gap space. The kitchen
is the largest space since the couples are engaged in restaurants and there are gap spaces providing a visually connected e0perience.

Tree House
*hyeon-dong, Gapo-gu, Seoul

Haneu! Sim 킺쁦
TUT��� 5ungwoo 5i 지정우

�$en +oo, House
*hyeon-dong, Gapo-gu, Seoul

H)eon.oo 1ar, 짣푾
TUT��� 5ungwoo 5i 지정우
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Gy younger brother and sister, who are clients of this house, grew up doing various activities in nature. +owever, this house is located in
'eoul, which is far from nature. Under these conditions, I set the courtyard for children to ma0imi(e their e0perience with nature. There is a
large tree in this space, and stairs connecting each floor surround the tree. In particular, the stairs surrounding the courtyard is an e0tension
space of inside, but it gives the impression that it is outside. The light coming from the outside reflects on the inside and returns to the stair
space through the tree of intercession. *lthough it is the same internal space, the e0ternal environment of nature in between makes the
space more colorful, providing users with a new e0perience. Aike the slope street around the church, the plane of the interior space sur/
round the courtyard and divided into three s9uare spaces with different levels.

Stair &arden
*hyeon-dong, Gapo-gu, 'eoul

%)unghoon Choi �몋
������ 5ungwoo 5i 지정우

Iym +ouse is a house for a family of author couples who works in home and their young sons. *s clients spend much time at home, they wanted
a house where they could spend time with their children, doing various activities. 'paces are consists of bo0es and pillars. @ach floor is divided
into bo0es of different si(es, and they makes diverse overlapping. Bo0es are supported and connected by many pillars. The space outside the
bo0 as well as inside is used as a living space. Gost of the pillars are structural, but some can be channels connecting spaces. To allow enough
light inside and protect privacy, outer wall is translucent. Therefore, a double outer wall structure with glass inside and poly carbonate outside
was used. The windows connected to the bo0es are hori(ontal rectangles, and the windows connected to the spaces outside the bo0es are

&)� �ouse
Bomun-dong, 'eoungbuk-gu, 'eoul

 in,)ung +ae 짾짊몋
������ >abio &acarro 파비오 &.
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Disordered “Order”
Freelance Photographers´ Community Center
Shin-A Memorial Hall renewal$ Seoul

Tae�oon �i�
밎�퓲

T�TO 
Young%ae Kim 김영재

&he 'eong(ong area$ where the Shin-A Memorial Hall is locate($ is an area rich in history) *t is an area with historical characteristics that
has e+perience( numerous e,ents -rom the 'oseon .ynasty to the mo(ern era) &here-ore$ it is easy to /n( historical an( cultural -acilities
in the ,icinity) *n a((ition$ it is an area where newspapers are concentrate($ an( it was at the center o- oppression o- the press (uring the
new military (ictatorship) &he characteristics o- 'eong(ong-gil to(ay are comple+) People who ,isit 'eong(ong-gil maybe tourists$ stu(ents
going to school$ or o-/ce workers) &here-ore$ communication shoul( take place consi(ering the use o- people o- ,arious classes) Consi(0
ering the historical ,alue an( social conte+t o- these sites$ * trie( to make a community through 1Photography2)
&he user2s purpose was (i,i(e( into three criteria3 pro(uction$ e(ucation$ an( appreciation$ an( the program was planne( base( on the
actions (eri,e( -rom each purpose) *n the (esign process$ /,e languages were use(3 retention$ e+pansion$ a(aptation$ connection$ an(
/lling) 4hile intentionally maintaining the space an( structural characteristics o- the e+isting Shin-A Memorial Hall$ space was e+pan(e(
as nee(e($ an( the mass was a(apte( an( connecte( to the city -ollowing the surroun(ing con(itions such as 'ungmyeong%eon an(
'eong(ong-gil) Finally$ base( on the program analysis results$ the programs were /lle( insi(e) Programs with three (i--erent purposes were
arrange( o,erlappingly with programs -ollowing publicity) Communication was create( through natural mo,ement) &he site 1'eong .ong-
gil2 will become a stu(io -or ,arious 1Freelance Photographers2)
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This semester2s project was to remo(el the -ormer American Cultural Center in 6uljiro)
4hen we e+amine( the site, it was possible to classi-y the number o- ,isitors in this area into three groups) 4e targete( the working class
an( the citi7ens ,isiting aroun( the site) There is a characteristic that o-/ce workers ,isit the site perio(ically an( ci,ic groups ,isit sites
unilaterally)
The main theme o- the program is 1comple+ cultural shelter2) *t is aime( at o,ercoming programs in the surroun(ing area, where most
commercial -acilities are locate() *t has create( a sel--impro,ement room an( maker2s space -or those who regularly ,isit the place, a
library, an( an e+hibition room that can be enjoye( by those who ,isit the place on a single basis)
To in(uce the in8u+ an( participation o- pe(estrians, we -oun( a metho( an( use( it as a concept -or the project)
A -our-way in8ow path was establishe( out(oors an( a -reely accessible backyar( was installe() *n a((ition, a((itional entrances were
installe(, an( ,ertical copper tracks installe( on the pilotis an( outer walls were use( to ensure natural in8ow)
*n a((ition, it attempte( to change the material in the -aca(e) Polycarbonate was mainly use( to control transparency (epen(ing on internal
situations) From the -ront to the right an( back o- the buil(ing, the material changes gra(ually) This is to preser,e the symbolism o- the -ront
pleats (ecoration an( to harmoni7e with the rear part where the atmosphere has change( signi/cantly)

Socia! "o#
9l( American Cultural Center :enewal)

Jongro, Seoul

$ihyeon %ee & 'oo(in Cho
핂힎�혾푾힒

T�TO 
:yul Song 송률
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People li,ing in modern society are getting used to con,enience and speedy li-e) As more and more people became accustomed to e+0
pediency, society -aced problems o- indi,iduali7ation and social isolation) This characteristic is especially noticeable in people li,ing on
our site) Howe,er, it is not just a problem seen in 6ulji-ro, but a phenomenon that appears in society as a whole) 4hat do they need in this
problematic situation; They need time, incon,enience, and ade<uate space to communicate) A combination o- these three -actors could
o--er them their own 1=uerencia2 in the middle o- the city) *n this space, they would be able to /nd a truly com-ortable and ,ibrant li-e) And
the combination is designed as a single walkway across the entire 8oor)

4alking the trail, people can e+perience se,eral di--erent communication spaces> -or communication with others, themsel,es, and history)
Communicating with ,arious subjects, people would get the opportunities to o,ercome the problems in our society) Also, they will encounter
walls and 8oors o- ,arious materials) The restored walls -rom the American Cultural Center, the e+isting concrete walls, and the newly built
walls are constructed in di--erent materials respecti,ely, showing the history and presence o- the building) The main structure was also
roughly /nished, preser,ing a sense o- the past) Additionally, the preser,ed e+terior -acade maintains the historicity and identity o- the
building) *n this renewed space, people will -reely communicate and create a healthy society and -uture)

)uerencia
9ld American Cultural Center :enewal)
Jongro, Seoul

*�e�eong Shin & Seungh+an �i�
킮폏
밎킇

T�TO 
:yul Song 송률
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One Ste, -or+ard
9ld American Cultural Center :enewal)

Jongro, Seoul

$ae+on Cho & *eesoo $in
혾핺풞�힒쿦

���O 
:yul Song 송률

Former American Cultural Center, which has endured modern history together, is a building that directly responded to and o,ercame the
negati,e past through democrati7ation mo,ements) This 9ne-Step building will con,ey the ,alue that the past and the present should
coe+ist in the -orm o- preser,ing this meaning-ul past, rather than trans-orming it into -ancy skyscrapers) This building will help us mo,e
through the high-rise building to the middle-height building, and once again to the lower buildings o- the past, shedding light on the in,isible
cultural streets) The new building will create a stream o- sight not just to change our past to be sophisticated but to play a role in rethinking
our own culture)
This building will brighten the alley behind us, re,i,e the underground shopping district o- 6ulji-ro, and create an open road to mo,e any0
where) *t will make it easier -or people to ,isit cultural streets naturally, get out o- their tired daily li,es, and rest in green shelters behind the
site, and approach the past more -riendly)
*n order to turn to the cultural streets where small shops are gathered and Cheonggyecheon Stream, where you can rest com-ortably away
-rom high-rise buildings, the back -a@ade has been chosen as the most important part o- the present) The building2s identity, window grid
and main entrance, was intended to represent the past, and the hea,y mass o- the back -a@ade looking at the walkway o- the building was
reinterpreted with ,ariable and lighter mass to represent the present)
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The site is in Jeongdong-gil, Sogong-dong, Seoul, where includes the Shin-A Memorial Hall) There are many schools near the site, but there
are not many -acilities -or students) 9ne o- the issues students ha,e is reduced communication with their parents or peers) There-ore, nature
e+perience learning centers will sol,e this issue by pro,iding opportunities -or students to share their e+periences and increase communic0
ation with their parents and -riends in nature) The program consists o- education, workshops, gardens, and amusement -acilities) 6ach
program is linked to the other)
To get a lot o- sunlight, the building is car,ed down depending on the sunlight) The sha,ed -orm naturally connects to the buildings around
the site) All roo-s are connected, and people can see the green area o- Jungmyeongjeon -rom the roo-) *n the case o- the interior, an empty
space is placed in the center so that each program could interact ,isually with each other, and the indoor garden is placed there) Through
the garden, Jeongdong-gil and Jungmyeongjeon could be connected)

The -acade o- the building has windows along the window line o- the e+isting Shin-A Memorial Hall, and a large window is placed in the
center to allow a lot o- sunlight to enter the indoor garden) The reddish-brown brick o- the e+isting building was bleached and changed to
bright pink light) The newly created part is similar to that o- the e+isting Shin-A Memorial Hall but there was a slight di--erence using terra0

%a Terre
Shin-A Memorial Hall renewal, Seoul

Yuyeon Song
콯퓮펾

TUTO 
Youngjae Kim 김영재
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Creator Center
Shin-A Memorial Hall rene#al$ Seoul

$ahyeon Ki�
밎핞

T�TO 
Young%ae Kim 김영재

Single-me(ia is a--ecting all kin( o- people) Creators are attracti,e$ but the reality is tough #ith insu-/cient support) Site is locate( 'eong-
(ong$ the center o- the me(ia) &here is no local community that (eser,es to bin( people -rom ,arious type) &he Shin-A Memorial Hall$ #hich
is the sub%ect o- the (esign$ #as use( as the o-/ce o- the Shin-A ne#spaper company) Consi(ering this conte+t$ * planne( a community
center -or single-me(ia creators #ith the -ollo#ing ob%ecti,es3 First$ supports single-me(ia creators) Secon($ -orms local community that
bin(s ,arious people through me(ia) &hir($ inherits historical an( regional conte+t o- the Shin-A Memorial Hall in a mo(ern #ay to re,i,e
'eong-(ong as the center o- me(ia)
Programs -or ,ie#ers #ere place( on lo#er 8oors #ith accessibility an( those -or creators on the upper) &he stair lounge space an( open
stu(io remo,e( the layers bet#een the ,ie#er an( creator space) Cocate( behin( the site$ 'ungmyeong%eon has historical ,alue$ but cur0
rently its appearance an( ,alue are hi((en) &o re,eal this$ ma(e #ay -rom 'eong(ong-gil to Hall$ an( the -ront yar( #as use( as open
stageDs ,ie#ing space) &he buil(ing ha( urban relationship #hile arranging the mass to the a+is o- 'ungmyeong%eon Hall$ street$ an( city)
&he reuse #as base( on preser,ation$ imitation$ an( emphasis) &o minimi7e the (emolish the #all that has traces o- history$ the e+tension
#as (one in that alrea(y e+ten(e( in late 1E00s) &he e+ten(e( part imitates the e+isting buil(ing) Current structure #as emphasi7e( by
contrasting #ith tectonic structure)
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The site is in the mi((le o- the 'eong(ong roa(, which is a multi-layere( space o- culture, e(ucation, an( history o- Korea) Howe,er, (ue
to the characteristics o- straight 'eong(ong roa(, there is not enough space to -ully -eel the ,alue o- GstayingH at .eok-Su Palace an(
'ungmyeong palace) There-ore, * thought the (eman( -or a program to increase the ,alue o- GstayingH in 'eong(ong is su-/cient)

The goal was to ma+imi7e the ,alue o- GstayH in 'eong(ong to -eel the history o- mo(ern Korea) The main program is 9sulloc, which best
captures the locality o- 'eong-(ong, the aesthetics o- slowness) Iase( on the stay perio(, * (i,i(e( programs into the space o- Gshort stayH
an( Glong stayH) 9sulloc is e+pecte( to ma+imi7e the appearance o- multi-layere( 'eong-(ong roa( as another layer)

'eong(ong J 9sulloc wante( to capture the rhythm o- multilayere( history an( culture) * wante( to re,eal 'ungmyeong palace an( create
a connecte( space with Shin-A, 'eong(ong Theater, an( roa() * use( three a+es o- 'ungmyeong palace, 'eong(ong roa(, an( Shin-A to
re/ne the multi-layere( mass) The mass close to 'eong(ong roa( -ollowe( the a+is o- 'eong(ong roa(, the mass relate( to 'ungmyeong
palace -ollowe( its a+is, an( the rest -ollowe( the Shin-A a+is) Finally, a -rame bo+ was place( to ma+imi7e the e+istence o- 'ungmyeong
palace, an( the corri(or o- it was e+ten(e( an( projecte( onto the ele,ation)

Osu!!oc Tea Stay
Space with :hythm an( Kalues
Shin-A Memorial Hall renewal, Seoul

$usu %ee
핂훊쿦

TUTOR
'aewoo Cee 이재우
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.o!d County
Shin-A Memorial Hall renewal, Seoul

/ayeon �i�
밎빦펾

T�TO 
'aewoo Cee 이재우

'eong-(ong is a place where 'oseon maintaine( the history o- the Korean 6mpire era, which ser,e( as a link to mo(ern society) The locality
o- 'eong-(ong, which was the center o- this change to the new era, was (e/ne( as Gjoint,H an( thought that buil(ings to be reuse( at a
gi,en site shoul( be able to ser,e as joint)
G6(ucationH was an important part o- the mo(erni7ation o- the Korean 6mpire) Many schools with the mo(i/er G/rstH were establishe( an(
many e(ucational -acilities ha,e since been establishe( in 'eong-(ong) As a result, 'eong-(ong has a large 8oating population o- stu(ents
an( is locate( in an important e(ucational position) * came up with a project that coul( help stu(ents in the area)
Korean population is rapi(ly aging) Unlike the pre,ious generation, the baby boomer generation, which is now in retirement, is calle( the
Ggol( generationH who enjoys retirement without being helpe( by the go,ernment or their chil(ren in terms o- health an( economics) The
project aime( to create a sil,er town where the younger generation an( the gol( generation coul( communicate together, learn -rom each
other, an( harmoni7e between generations in 'eong-(ong, a space o- GjointH)
Programs -or intergenerational harmony inclu(e lecture halls, restaurants an( ca-es, /tness centers, an( swimming pools) The subtitle o-
this project is 1to connect time an( space2) *t is hope( that the Lol( County space will lea( to harmony between the younger generation
an( the Lol( generation an( connect an( harmoni7e between e+isting an( new buil(ings)
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Iook, Stay 'eong(ong brings together multi(isciplinary elements o- 'eong(ong-gil through books, a me(ium) &he three main issues -rom
the site are the blocke( ,iew o- pe(estrians on e+isting 'eong(ong-gil towar( 'ungmyeongjeon, closely relate( religious, (iplomatic, cul0
tural, an( historical -actors aroun(, higher stu(ent (istribution than the image o- 'ung-gu, (ue to the nearby schools) &he me(ium, book,
can contain e,ery element aroun( the site, an( e+ten( the (irect e+periences to in(irect e+periences, resulting in abun(ant e+periences
in 'eong(ong-gil) Y6S242s secon(-han( bookstore is an anchor program, which (eals in books an( shows the concept o- a(apti,e reuse)
*n (etail, shop, ca-M, an( book stay are place( -or stu(ents an( other ,isitors)
Mass composition is (one base( on three goals3 *ntuiti,e representation o- the concept o- A(apti,e :euse, PhysicalNProgrammatic connec0
tion with the surroun(ings, Security o- sight towar( 'ungmyeongjeon -rom 'eong(ong-gil)
First, a new mass is relying on an e+isting buil(ing to e+press a (epen(ence) &he woo(en lou,er -a@a(e o- the new mass has (i--erent
-unctions an( images when it is close( an( opene() Secon(, (i--erent kin(s o- out(oor connections show the connecti,ity o- 'eong(ong
&heater an( Iook, Stay 'eong(ong) Also, the main in(oor stairs are connecting the whole 8oor an( program, which were ,ertically (iscon0
necte() &hir(, a bo+-shape( piece -rom the new mass is separate( an( rotate( to make the ,iew -rom 'eong(ong-gil to 'ungmyeongjeon
a,ailable) Also, the a+is o- rotate( piece is matche( with the a+is o- 'ungmyeongjeon an( makes the right--acing ,iew)

"oo01 Stay 貞洞
Stay in Y6S24 'eong(ong
Shin-A Memorial Hall renewal, Seoul

*eesun Ki�
밎컮

T�TO 
'aewoo Cee 이재우
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Ar0o %i2rary
Per-orming Art Cibrary -or Community
&he house o- artists renewal, Seoul

$ee+on Sohn
콞힎풞

TUTO 
Santiago Porras Al,are7 칾팒몮 1� "�

.aehak-:o is a cultural street o- per-orming arts, it concentrates 50O o- stages in Seoul) &here are 2000 workers relate( to the P)A) in(ustry,
which recei,e about E000 (aily spectators) &here are enough stages to watch per-orming arts, enough in-ormation an( ticket bo+es an(
a(,ertisement about it) Iut there is a lack o- space where you can learn about per-orming arts) Pot just consuming an( enjoying it, ha,ing
a place to make people more intereste( in per-orming arts, making interests into more learning about it will enrich the culture o- per-orming
arts, gi,e more connection o- the community to the cultural street)

&he buil(ing was (esigne( by architect Park Lil-:yong in the past an( is locate( south o- Marronier Park) &he entrance o- the buil(ing is
place( on the e+tension o- the central a+is o- Marronier Park, an( architect Park Lil-:yong proposes to break away the symmetry o- the
buil(ing by placing each piece slightly apart an( placing a <uarter in one part) &he e+tension o- the buil(ing is inten(e( to pro,i(e a
connection between the past an( the present buil(ings in the same -ormat, with two rectangles an( the a+is o- the circle being misaligne()
&he construction o- Marronier Park also changes similarly to the e+pansion metho( an( completes the characteristics o- .aehak-:o2s per0
-orming arts culture by -orming the Arco Cibrary, which blen(s with the Arco Arts &heater an( the Arco Museum in the north an( east o- the
park)
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.aehak-ro has been represente( -or hun(re(s o- years as a key e(ucational an( cultural -acility) Howe,er$ it is (i-/cult to /n( a public
library near Hyehwa station) Cultural -acilities ha,e lost their publicity (ue to commerciali7ation) :ecogni7ing these problems$ a pro%ect to
trans-orm the ol( Kyeong-seong *mperial Uni,ersity hea(<uarters into a public library is planne() 4hen e+ten(ing a buil(ing$ it is necessary
to consi(er the i(entity o- the e+isting buil(ing) &he -act that Kyeong-seong *mperial Uni,ersity has nurture( numerous literary /gures cap0
ti,ate( me) * coul( not ignore the -act that the originals o- literary no,els an( poems are not systematically manage()
F1? Cibrary is organi7e( to manage the original literary works an( pro-essionally store about B0$000 relate( books republishe( in the 21st
century) 9n the 2n( 8oor$ the e+tension part sprea(s out -rom the in-ormation (esk in a 1-an-shape(2 like the libraries (esigne( by Al,ar
Aalto) &he purpose is not only to e-/ciently manage the library but to pro,i(e an opportunity -or citi7ens to communicate by concentrating
the circulation aroun( the in-ormation (esk)
A new entrance to the library is installe( in .aehak-ro to increase accessibility) &riple gla7e( win(ows an( U-glasses were use( contras0
te(ly so that the interior transition space between ol( an( new is suggeste( in the north ele,ation) &he ,iew o- Iukhansan QMt)R an( Mar0
ronnier Park sprea(s out beauti-ully to the north on the 5r( 8oor) &oilets an( attache( -acilities locate( on the north si(e were mo,e( to
make -ull use o- this ,iew in the rea(ing space)

314 %i2rar�
&he House o- Artists renewal$
.aehanro$ Seoul

5i�(ae  hee
핂짊핺

���� 
Santiago Porras Al,are7 산티아고 P) A)
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SPU Old Main Hall, Marronier Park, Seoul. Kilryong Park,1E30
1N200 Elevation by KUA 3rd yr. Students
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In a changing society, the fashion industry must be resilient. Rather than simply manufacturing and providing clothes, the public should be
actively involved from the beginning of the design to minimize unnecessary production and increase public satisfaction.
Unlike when the public consumed only "nished products, public evaluation should be introduced in all processes of production. #rom the
initial stage, unpopular designs are eliminated by the public, and only selected designs move on to the ne$t process. It is %natural selection&
in the fashion industry. 'his is a method that is very economical and can respond sensitively to the public trend because it omits unneces(
sary production processes in advance by e$cluding designs that will eventually be eliminated.
)ifferent results of each process should be evaluated in the optimal format for each stage. #or e$ample, earliest stages of design are
sketches, pattern making is sample, and material selection is fabric te$ture.
'his new method of clothing production is a resilient system in the rapidly changing fashion industry because even if trends change, design
selection is *e$ible from the beginning, rather than abandoning "nished products and starting from scratch.
'hree heavy cores divide each production process into four zones according to the user, and a light, free masses hanging from the core
*uidly connects the programs of each zone. 'his rigidly separated but also *e$ibly connected circulation is a suitable structure for the
realization of the linear characteristic of the clothing production process and the various interventions of the newly proposed system.

�ashion �rendSet �enter
)esigners + ,ublic Interactive ,roduction
-ommonground, .eongsu/dong, .eoul

So�eon Yang
퍟콚펾

�����S
K. Kwon, .. ,ark 권경은, 박상욱
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SeongsuCo��unit����ice
.hared 1ffice for 1ne/person 2usiness
-ommonground, .eongsu/dong, .eoul

 ae!in "i�
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K. Kwon, .. ,ark, 권경은, 박상욱

.eongsu/dong is located in the middle of this trend, and has recently become a newly emerging business district due to its accessibility to
traditional business districts and knowledge industry centers. 'he site is also close to the station and 3chasan Road, so it is suitable for an
office. In this regard, I tried to propose a new type of office by paying attention to the increase in the number of single/person companies
and blurred boundaries between professions. 'he current typical shared office has not fully e$plored the possibility of e$changing various
ideas and forming networks among e$perts. 'herefore, I e$plored a new space focused on the community function of it, and named it the
%community office&. -ommunity offices for creative one/man are divided into three categories4 art, technology, and manufacturing, providing
individual offices and co/working spaces for each district. For connected and communicated environment among three fields, the common
space is *e$ibly connected without clear boundaries and is also visually connected to the individual offices. 3nother important thing was
the relationship with the e$isting site. 'he programs of cafes, galleries, and auditoriums serve as a link to the surrounding conte$t, and are
located in the middle between the mass and the ground. 'he *oating mass and the void of the mass ad5ust the lighting and the size of the
space to give a uni6ue situation to the ground and provide a park/like e$perience. In addition, the co/working space e$trudes from the
bottom to visually communicate with the ground. 'his relationship not only connects the residences and office in a step/by/step, but also
opens the possibility for users to communicate.
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In past, the area around .eoul station was the driving force of .eoul. 2ut when we go outside the station now, we can feel that this area is
stagnant. 3nd it really is. In 89:0, .eoul/.i opened .eoullo 09:0 as an urban regeneration pro5ect to activate this area. 2ut this also could
not solve the problem. 'he reason for this problem is that there is not enough place that people can spend their time. 3round .eoul station,
'here are not enough multi/purpose spaces. .eoullo 09:0 does not have enough space for people to do various activities. .o 2ud of .eoul
will be a new landmark of .eoul .tation. 'his tower is for office. but on the down *oor, there will be many retails for shopping, eating,
drinking, and large roof garden and sunken garden that people can stay for a long time. 'his can be a ‘2ud’ of .eoul and finally bloom to
‘Flower’ of .eoul.

#ud o� Seou$
1n the :9th of 'ongil/ro, ;ung/gu, around
.eoul .tation

Seunghyun "oo
묺킇

TUTORS
Youngho Yeo, Keunpyo <ong여영호,홍근표
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%i�t The &round
.tart/Up + -ulture -omplex

3nam/dong, .eoul

'(anhui %ee
핂

TUTO�S
;ayoung Kim, Taek <ong 김자영, 홍택

3 university district is a place where school, students, and local residents mix together. <owever, due to -1>I)/:=, students take classes
in online. This means that the number of main users in the university community has decreased. 3lso, during the vacation, the number of
students decreases and campus town goes through difficult times.
This change cannot be avoided in 3nam. In particular, 3nam is relatively isolated due to its geographical situation located ?aeun @ountain
to the north, surrounded by natural science and liberal arts campuses, and hospital. If this situation continues without change, 3nam will
surely stagnate 6uickly. Therefore, in the future, 3nam should move away from the existing school and student/dependent link, and move
toward revitalizing the local economy by inducing in*ow from the outside.
In this pro5ect, I tried to revitalize 3nam by focusing on two keywords4 start/up and culture. The start/up can be linked to schools, and
furthermore, it can take a new role, the center of start/up, to attract outsiders interested in start/up. In addition, cultural programs are added
for existing local residents, so that local residents would not be left out.
Axisting 3nam does not have many tall buildings, but it is dense with low buildings. There is also only one open space in campus town. In
order to solve this problem, the program goes to underground and the open space on the ground reduces the density of the 3nam.
I want this pro5ect to play a role in creating a BgapC that 3nam can communicate with outside.



69

2021 Yearbook

In 3nam/dong, a pro5ect called the %-ampus 'own& is currently underway. 'his is .eoul -ity&s attempt to solve youth problems and regional
problems through linking universities and the local area. 3lso, Korea University&s science and engineering campus is preparing for new
changes. Angineering 2uilding and -omputing 1ffice has been demolished. 'he site is right next to the previous -omputing office over the
wall, which will become the hub of the new campus.

I started the pro5ect with the idea of taking advantage of the level difference of the site. First, the land with a maximum level difference of
=m at the backline of the site was defined as core mass. It was because there is the possibility of large and interesting spaces with free
building/to/land ratio and *oor/to/*oor ratio. @oreover, the mass is accessible from both -hamsal/road and the school. 'hus, I thought that
this core space should contain the core programs, which were the spaces for start/ups and green public spaces. Axposed beams and the
green faDade were adopted as a contrasting element that can lure the pedestrians into the inner part of the building from the -hamsal/road.

&reen )i$$e
-ampus 'own, 3nam/dong, .eoul

Doyu* %ee
핂솒폋

TUTORS
;ayoung Kim, 'aek <ong 김자영, 홍택
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-ampus 'own, 3nam/dong, .eoul
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-ampus 'own of Korea University has two disadvantages. First, -ampus 'own is physically disconnecting nature/humanities campuses.
'he damage caused by the disconnection outweighs the benefits of including commercial areas. .econdly, this area is a closed commer(
cial district. 'here are only a small number of nearby residents and students of Korea University who use the area. Eo element attracts
further people.3s a campus town pro5ect, the pro5ect included the co/prosperity and synergy of local, university, and youth. 'he site is
ad5acent to the 3nam .tation intersection and e$tends intuitively to ;eonggyeonggwan. 3s a result, it intended to connect between cam(
puses. It created an attractive and desirable place to attract people far away from the surrounding area. 'he e$isting conte$t of Korea
University <ospital F Eeighborhood -ommerce F and G>ille was re*ected in the program deployment of the elderly, students, and start/up
population set as users.
'he pro5ect consists of greenery, underground s6uares, and buildings. 'he title B;1UREAYC starts at the 3nam .tation intersection and runs
to the end of the landmark building rooftop. 'he process is with ?RAAEARY anytime, anywhere. 'he underground connected by lamp was
carried out in the order of cultural and educational spaces for the elderly population, leisurely bumpers including cafes and commercial
districts, and start/up studio halls containing wishes to connect to G>ille in the future. 2uildings are intended to be commercial and aca(
demic spaces but have not fully established their use.
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Yongsan was originally a village named Dunjimi which means a natural village organized around a small hill. However, these natural villages
and terrains were destroyed due to the presence of Japanese troops and the formation of later !.". military bases. #his project re$ects the
memory of Yongsan through the architecture tracing the terrain. %dd to it, pedestrian $ow is investigated to continue newly accumulated
paths. % small campus on the restored terrain is an effort to trace Yongsan&s lost memory. 'alking freely through the grass, and over
buildings, there will be a self(sustaining community.
Yongsan is a transportation hub and one of the most densely populated of)ce districts. However, *residential characteristics+ have been
added to Yongsan over the past decade, especially as high(rise apartment comple,es. #his trend shows that it re-uires the presentation
of programs that are friendly to residents. #he program *%rt "chool+ provides open greenery to residents and learning grounds, while
introducing a new user group in Yongsan. "tudents at art schools will get opportunities to learn and continue their economic.art activities
in startup incubators, underground commercial spaces, and galleries. #his interrelationship creates a new community and establishes a
network of relationships that can keep the community stable. #he school consists of three buildings(main building, a library, and a research
center. "ome public spaces in the north are lifted to become underground entrances on the bottom side and used as public greenery on
the roof side.

Yongsan Art wave
Yongsan, "eoul

Yun�eong �an
퓲헣

������
Daniel /h, "ungkyu Hong다니엘오,홍성규
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Yongsan #ic�c$e Cit�
Yongsan, .eoul

,un!in  ang
핳픎힒

�����S
)aniel 1h, .ungkyu <ong다니엘오,홍성규

2icycles have been used as an eco/friendly means of transportation or exercise. In )enmark, bicycle traffic/sharing rateKJ6LM has already
surpassed the automobile traffic/sharing rate K8=LM in 89:9. <owever, the bicycle traffic sharing rate is only 8L in Korea, 85L in ;apan
and 86L in ?ermany, indicating that the rate is significantly lower than the rates in other countries. In fact, .eoul is implementing a policy
aimed at increasing the bicycle traffic sharing rate to :5L by 89J9. In addition, the number of people who use bicycles as a means of
personal transportation or exercise is increasing rapidly as more people are reluctant to use public transportation. -ovid/:= pandemic also
plays a role in increasing the usage rate of bicycles since people were not allowed to use fitness centers or sports facilities.

'he site is located on the .eoul&s main bicycle road, and is close to some .eoul&s landmarks, making it easier to pass through the site by
bicycle. 'herefore, I planned BYongsan 2icycle -ityC on the site to solve all the problems related to bicycles.
.eoul&s public bicycle B.eoul 2ikeC aims to raise people&s interest in bicycles by directly and indirectly encountering people who are riding
bicycles, thereby increasing the usage rate of bicycles. 3biding by its purpose, people who are not interested in bicycles could enter the
site easily and spend time, directly and indirectly contact people who are riding bicycles on the site, gain interest in bicycles and eventually
ride the bicycles by using rental spaces.
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'he Nigzag 'ower at Yeouido, which connects the tower with the e$isting green a$is on the ground and forms a cultural and commercial
intersection at the site where transportation and commerce meet underground, embraces the characteristics of skyscrapers and local
locations. -onsidering the characteristics of skyscrapers that re6uire effective planning and local landmarks, the Nigzag 'ower has the
necessary systems as grids, including plans for lease span and core. Hithin the grid, the plane moves rhythmically from side to side with
the core fi$ed at the center, the tower takes the form of a NI? N3?. 'he tower is supported by )iagonal structure and pillars that supplement
it, revealing its structural beauty and various spaces such as rooftop gardens, atrium offices, and e$ternal greenery that can be e$panded
inside and outside the tower and are regularly revealed and varied.
'he green a$is of the site background e$tends not only to the office level of the tower, but also to the ground level, forming a huge sunken
garden. 'he lower *oors of the building, ,odium, underground commercial facilities, and Yeouido subway stations are all connected to the
underground green park, providing intersections for cultural, commercial, transportation and leisure facilities in the city. ,roviding small
parks throughout the concrete/covered city will also have the effect of providing leisure, rela$ation, sense of health and open stability in the
-orona era. Re*ecting people&s activities are often preferred in open nature, the Nigzag 'ower aims to become a three/dimensional land(
mark by inserting green areas.

-ig.ag to(er
Yeouido, .eoul

'ari� -hang
핳잊

TUTO�S
Youngho Yeo, Keunpyo <ong여영호,홍근표
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�ise �ro� the Seou$
1n the :9th of 'ongil/ro, ;ung/gu, around

.eoul .tation

Daeyeon "i�
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,ro5ect ORise from the .eoulP is the tall building office tower pro5ect. I chose the site around .eoul station. 'he biggest feature of the site I
concentrated on was the direction of the overall traffic and direction of circulation. #rom .eoul station to 5/lane road, railroad, bus circulation
and walkway, most of the circulation of the site was north and south direction. In the middle of this powerful one/way circulation, .eoullo
was constructed in an east/west direction. In fact, the east/west direction of the site is 6uite meaningful, since throughout the @alli/dong to
<oehyeon/dong, it has numerous layers of time, containing various cultural heredity. <owever, .eoullo seems not strong enough to make
change in this one/way circulation on its own. I wanted this tower to be the pivot point in this circulation, making synergy effect with the
e$isting infrastructure including .eoullo 09:0.
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I.eongsu handmade shoe manufactory is a self/fulfilling production ecosystem with a 5ust/in/time production system, which has the power
to effectively produce fashion/conscious kinds of shoes such as female shoes. <owever, the distribution structure of .eongsu is extremely
poor compared to the production ecosystem and relies on external subcontracts. .o, the production, not sales, is a feature of .eongsu
Industry that is one of the ma5or problems of this industry. 2ut there is still a possibility. Aspecially the )esigner who could collaborate with
many craftsmen in .eongsu, works this site a lot even there is an atelier or design district near the ‘.eoul Forest&. 'herefore, this proposal
promotes a sustainable industrial ecosystem by not only providing a new distribution channel but, communal workspace for both designers
and craftsmen who could make a high/value product beyond simple labor.
'he proposal also proposes a new type of handmade workspace, which considers consumers as new information in the production stage
and seeks real/time information exchange between three groups which are designers, craftsmen, and consumers. 2y this strategy, work(
spaces seek to exchange information borrowing the platform such as exposition, library, market, gallery, warehouse. Eot only consumers
experience in a new way of experiencing goods and information warehouse but also it could be another distribution structure which sup(
ports existing manufactory. Finally, this kind of relationship suggested in this proposal ‘network& .eongsu handmade shoe manufactory to
‘resilient industry&

/et(or0 to �esi$ience
Eew typology of <andmade Horkspace
-ommonground, .eongsu/dong, .eoul

Yechan "oo
묺폖�

T�T��S
K. Kwon, .. ,ark 권경은, 박상욱
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SITUATI !

Hoegi station and its surrounding area has
long been a residential district of Seoul. It
was characterised by rows of single, low-
rise houses and small commercial streets
catering to the residents and the students
of the nearby four universities. It was for
long $erceived as an ine%$ensive, amiable
neighbourhood with college students and
long-lived families. Hoegi station is a ma&or
transfer station used by over '80,000 trans(
fer $assengers annually.

)ow the site is undergoing through a ma&or
shift of redevelo$ment $lans, mainly to the
east and south of the Hoegi station. *ld
houses are torn down and tower com$le%es
re$lace the old city. +ith big and small
$lots going through com$lete re$lacement,
what $ossibilities would the station and the
area nearby the railway be left with,

-his .uestion became the starting ground
of the $ro&ect, to harness the $otential of the
massive number of users, structures re(
/ecting its infrastructural character and the
station0s $rominent location to sha$e a
character of its surroundings.

-he $ro&ect references to the civilian sta(
tions built around the country, mainly a
combination of sho$$ing malls and transit.
-he $ro&ect is based on an assumed scen(
ario that the munici$ality of Seoul $lans to
$rovide additional housing and commer(
cial, $ublic s$aces to the area. -he follow(
ing $rograms are $ro$osed- a multi$ur(
$ose hall 1gym2, rental of3ce, co-working
s$aces re/ecting on the nearby universit(
ies, and low-cost housing mostly for stu(
dents.

Sangmin Kim밎캏짊

4bove, from to$5 6%isting situation near $ro&ects site, an
early collage as a re/ection of a $ossible strategy, and a

rendered view to the station

7eft, below5 -he redevelo$ment $lan com$rises of three
cascading masses, gradually rising from railway.

Hoegi Area Redeve�o�ment
4 8ollage between infrastructure and 8ity
Hwigyeong-dong, Seoul

����RS
Kyoungeun Kwon, Sangwook 9ark
권경은, 박상욱
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6ach program was grouped according to
its spatial re.uirements-into a large space,
a commercial:working space, and resid(
ences. -he building is concluded to a com(
bination of three types- a hall, an atrium,
and a tower-according to the programmatic
re.uirements. 4bove the railway is a hall for
the station and sports activities. 4long the
street is a residential tower. ;etween the
two is an atrium where different paths
cross.

6ach part of the building is de3ned by each type -
a tower, an atrium and a hall, appropriate for its programs.

;etween the three structures are two shared cores.

(632576) +A//

),71E66/A0E1,7,E6
5E17A/ 2)),CE

)2<E5

HA//

A75I80

72:E5

75A,1 3/A7)250

0E752 67A7,21
6+233,1*

6+
A5

ED
 )/A76

67
8

D
,2

 +
2

8
6,

1
*

+hereas the program is derived from a big(
ger context of the project<s surroundings,
its form roots itself from the immediate
physical context. -he hall, containing the
station meets the railway directly. -he tower
to the opposite side 3lls in a gap between
existing =*f3ce-tel> buildings. -he atrium in
between meets people heading to and from
the station, whose lower /oors are surroun(
ded by shops and its upper /oors by of(
3ces.

4 repetition of 8m span in the east-west dir(
ection makes it easier for the different types
to meet each other. -o the north-south dir(
ection, the spans deviate accordingly to its
interior0s re.uirements.

9rogram 4llocation
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)earby the pro&ect<s location, Hoegi station
is a scene typical to the outskirts of Seoul -
a conglomerate of diverse scales, with
newly built towers sprouting from existing
low rise buildings. In between are narrow
niches -uncomfortable yet familiar- where
seemingly unrelated people pass by one
another.

-he three parts composing the building fol(
low a speci3c structure each type re.uires.
+here the three types meet are two cores,
which house the necessary vertical circula(
tions and the @unnecessary@ as well.

-he three distinct types are composed of
beams and columns, where the horiAontal
and the systematic become protagonists.
-he two core blocks are built as thick
masses, where the vertical, monolithic im(
pression takes over. -he core<s vertical
depth re/ecting on the building<s public
character is to be fully experienced.

;etween the atrium and the hall, the two
are connected at the Brd and Cth /oors,
where the metro station and sports hall are
located. However, access to of3ce levels,
at the upper /oors of the atrium, are divided
from other circulations due to practical
reasons. *f3ce levels can be accessed dir(
ectly from ground level and other ma&or
levels of the hall, whose circulation also
takes place within the thick walls of the core
block.

;etween the tower and the atrium is also a
core block. *n the wall facing corridors in
the tower are openings, through which res(
idents passing by and visitors heading to
shops or of3ces might glance at one an(
other.

맏핞픦 믾쁳펞 �킲 켆 퓮슲 칺핂픦 �펂쁢홏멚 쁦펂컮 멂줊슲픦 뫊 맧픎
 멂줊픦 푆쪋칺핂 쭖힎잚 핃쿧 픒 펾캏� 쁢졶킃핂삲�컮힎많 삲읆 칺앚슲핂 쉲컬펺컪옪픦킪컮핂묞�삲�
�짤픊옪쁢힎빦많쁢칺앚슲핂컪옪읊잖훊몮몒삶펞컪쁢 잖훊� 핊 펔쁢 칺앚슲핂 컪옪읊잖훊힎잚
 믆슲픦 솧컮픎 �헎 묺쭒쇦펂맏핞픦밆픒멅쁢삲�

Brd 1Detro station2 Eloor 9lan Cth 1Sports Hall2 Eloor 9lan

7th 1Eitness:4menities2 Eloor 9lan -ower Eloor 9lan

?0m
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-he untruth of a city that represents only a
corporeal development eliminates the truth
about the existence-laborers who are doing
self-understanding, and their death and
sacri3ces. Gescribing the stories about
laborers through erasing the monuments
which show only visualiAed advances and
exposing the raw and pure structures with
removing the envelopes materialiAed dom‐
ination of capitals are expressing of the
wills that disclosing the truth and revise the
wrong formation of relationships.

Seoul 9ower 9lant1Ganginri 9ower 9lant2 is
chosen as the most radical place in Seoul
to declare the wills, and by stopping the
generation, it puts down the representation
of developments which was explained as
=Diracle of Hangang>, at the same time, it
would be an instrument that helps Ga-sein
who are living in the city to make recovered
self-understanding.

-o achieve this purpose, elements that
came from the original power plant, sur‐
rounding urban contexts, new construc‐
tions, se.uences, programs are con‐
sidered actively. Einally, this project hopes
to visitors who experience the spaces that
contain many instruments to be new exist‐
ences after coming back to the city.

�in� eon Kang
강민현

!iclosing t�e Su��ressed "#istence
$icti%s o& In'ustria( Acci'ents Me%oria(
Dapo-Hu, Seoul

����RS
8hungyeon +on, Sungkyu Hong
원정연, 홍성규
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8*IIG-'9 has changed a lot of $arts of our lives.
So, the ty$es of $hysical s$aces that have been
taken for granted face the need for new de3ni(
tions. 9ublic s$aces, mainly large s$aces, are be(
lieved to be vulnerable to infectious diseases
such as 8*IIG-'9. In addition, there is a need for
a larger area, $rivate outdoor or $ublic s$aces in
residential areas. -herefore, I $ro$ose a $ro&ect to
im$rove the $oor residential environment by $en(
etrating $ublic s$aces with a linear form between
underutiliAation s$aces in residential areas.
I selected Sillim-dong Hosichon, which has the
largest number of single-$erson households in
Korea. Dost of the buildings in the area were built
at the ma%imum density within the legal limits, so
it is dif3cult to add new s$ace. However, consid(
ering that the buildings were built on the $rinci$le
of ma%imum density within the legal limits, it was
$ossible to 3nd out certain ty$es of buildings,
which $rovided clues to the new s$ace. 7ow-use
s$aces 1s$ace created by diagonal restrictions,
s$aces from vacancies, and s$aces between
buildings2 can be found from buildings in the site.
;y making these $rivate s$aces $ublic and con(
necting them, I created linear $ublic s$aces.
Eor the newly created $ublic s$aces, I made
some guidelines that could be designed to suit
the characteristics of e%isting s$aces, such as the
sha$oe and location of e%isting s$aces. 8onsid(
ering the initial $roblems, $rograms and design
ty$es were organiAed to ensure s$ace diversity
and designed to allow users to e%$erience as var(
ious s$ace as $ossible.
+hile maintaining e%isting $hysical conditions,
$ublic s$aces through residential areas have lin(
ear forms, $roviding s$ace suitable for the $an(
demic era, and democratic $ublic s$aces free
from hierarchy between residential areas created
from $ublic s$aces like landmarks. -he new form
of $ublic s$ace connects to all the buildings on
the site, giving residents various forms of $ublic
s$ace to rela% comfortably without going far
away.

Seong� 'ae
짾컿푾
(u)�ici*ation o+ A)andoned
(rivate S�aces
Sillim-dong, Hwanak-gu, Seoul

����RS
8hungyeon +on, Sungkyu Hong풞헣펾
컿뮪
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8hangshin-dong Sewing 4lley<s residential
area and sewing factories are mixed. It has
a close relationship between sewing facto(
ries, and locals have a great community.
However, physical features have lots of
problems. -here is a F0m level slope, be(
cause of the uni.ue topography. -here are
a lot of motorcycles that run dangerously
but there are no pedestrian-only roads.
-o solve this problem, separating levels
help to make a comfortable and safe
pedestrian road. ;y making the Highline,
local<s living radius grow wider, and they do
not need to climb steep slopes. It also con(
nects meaningful spaces so they can have
an interesting experience when they are
passing the Highline. -he Highline was cat(
egoriAed according to height and width,
and new events were promoted, with
plaAas and roof gardens of existing build(
ings.
)odes were selected from existing mean(
ingful places close to the sewing alley and
cut-off pedestrian road and connected to
the Highline. 6xisting meaningful places
were dif3cult to access due to hidden or
steep slopes. Highline connections will
make it easier and more convenient to ac(
cess.
-he community center will be built as the
center of the Highline. It is a central space
that connects the Highline across the
sewing alley and various levels of sewing
alleys. 8onsidering the big level difference,
an entrance to each /oor is formed, and it
is also naturally connected to the Highline.
-his pro&ect will revitaliAe a disconnected
and isolated sewing alley. 4lso, it allows
them to expand their living radius.

Chae)in H,ang
�찖
-in.ing Se,ing Alle ,ith Highline
Jegi-dong, Seoul

TUTORS
8hungyeon +on, Sungkyu Hong풞헣펾
컿뮪
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S�T#
-he site of the $ro&ect is located between
downtown Suwon-gu and Hwanggyo )ew
-own. It the original location of the Suwon
8ourt, but it is now $lanned to be demol(
ished and be rede#elo$ed as a$artments.
Howe#er, considering the location, the sur(
rounding conditions, and the conte%t, the
$ro&ect was launched, &udging that it was
not a $lace for sim$le housing and a$art(
ments.
)ow the site is starting to get into trouble
with the courts disa$$earing. +hen the
court disa$$eared in ?0'9, it began to de(
stroy the local economy, with #acancy rates
e%ceeding F0 $ercent and youth e%odus
occurring.

Hwanggyo )ew -own is beyond the north
of the site, and has also $roblems because
it is a new town uncom$leted for a long
time. It has well-e%$anded of3ces, busi(
nesses, and de$artment stores, but far
fewer cultural facilities com$ared to other
regions, libraries being es$ecially scarce.
-he starting $oint of the $ro&ect is the con(
nection between these two issues. +e iden(
ti3ed $otential users around us, to de3ne ef(
fecti#eness and needs. 9otential users are
largely di#ided into two. Some $eo$le ha#e
#ertical mo#ements, who ha#e the $urchas(
ing $ower to and from Hwanggyo and the
old city center, while students mo#e on foot
from neighboring schools with left and right
and street mo#ements.
In common, the two ha#e nothing to $lay
around with, cultural facilities are not as
seen in statistics, and students do not ha#e
enough s$ace to study. -his is a $roblem
for the entire community.

!oh un Kim
밎솒
Su,on Cit -i)rar 
Hwanggyo )ew -own
Suwon 8ity, Hyeionggi-do

TUTORS
-aek Hong, Kwangseok Koh�
몮뫟컫
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I started a daily e%$erience $rogram called
7ibrary and Gaily 8lass as an anchor $ro(
gram. 7ibrary, because it is considered the
aforementioned surroundings and is in line
with the vision of =Suwon 8ity>, the =client>.
Yeom -ae-young, its Dayor, considers the
library a ma&or $ro&ect. Suwon 8ity 7ibrary
*f3ce has the slogan =library with $eo$le,
with nature.>
9reviously, the site cut down the mountain
area and built a s.uare bo%-sha$ed court
building to block nature and $eo$le. I con(
sidered building to be with the site, sur(
rounding conte%t, nature.
)e%t, the Gaily 8lass is a $rogram where lo(
cal residents gather together and commu(
nity takes $lace, and is in charge of the 3(
nancial business feasibility of the $rogram,
considering the $urchasing $ower of work(
ers around it. In the ?0?0 statistics, sales
are ra$idly growing after the 8*K*)4, an
o$$ortunity to take advantage. -his daily
class also has strengths in terms of s$ace
/e%ibility and s$ace /e%ibility, and in this
way, there are many small lectures or small
rooms during the corona $eriod, and when
large lectures or corona are over, it can be
used as a large s$ace by breaking the $ar(
tition.
-hese two are 6nker $rograms, and there
are $rograms such as convention halls and
small e%hibition halls.

MASS
'. 7ibrary with nature, the vision of Suwon
8ity, considering the surrounding conte%t
?. 4s many $eo$le $ass by, attracting their
attention.
Eirst, I segmented the mass on the current
site. Second, the front is low and the back
is high to match the surrounding height.
-hird, these masses are linked to the site.
)e%t, we created an o$en s$ace on the
mass by a large atrium in linear mass and
enhanced connectivity with the surrounding
area through bridges and sunken. Einally,
we designed the e%terior facade.

2ACA.#
4 linear mass lives in a massive wall, so nat(
ural light is not available, and mountains,
lakes, and e%terior views are not seen im(
mediately behind it. If you use glass, you
can see natural light and scenery, but the
entire mass dies.
So what I thought was to mi% the two. -he
mass remains intact and the outside
scenery can be seen, and the natural light
that enters the ga$ makes the user feel
good.
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8UKK6)- -6KDI)47 SYS-6D

;us ter"inals in the city now occu$y the
city0s large s$aces with $arking lots, while
"aintaining the syste" since '960L70s.
Howe#er, these "assi#e $assenger trans(
$ortation syste"s now ha#e inef3cient ele(
"ents in "any ways, like wasting large
urban s$aces while forcing indi#iduals to
o$erate inef3cient hours.

6s$ecially in Korea, the $latfor" syste"
has not de#elo$ed fro" the beginning,
causing inef3cient ti"e wasting both for
$assengers and trans$ortation #ehicles.
-herefore, we wanted to work on a $ro&ect
to $redict the future of the e%isting $assen(
ger trans$ort syste", which has been stag(
nated for F0LC0 years, and to think about
how the ter"inal will look like in the future,
and what will be returned to us as it $ro(
gresses.

Iertically stacked ter"inals will gradually
ser#e as logistics syste"s needed in urban
areas, away fro" being res$onsible for only
$assenger trans$ortation, and the $latfor"
allocation will also change /uidly de$end!
ing on the future de"and. -he rest of the
o$en s$aces obtained fro" the ef3ciency
of the s$ace will be $laced right ne%t to the
station to return to $eo$le which was $re#i(
ously wasted si"$ly as bus $arking lots
and garages.

G*)H!S6*U7 -6KDI)47

Huui!dong,, where Gong Seoul -er"inal is
currently located, was not originally land.
-his area, which used to be Han ri#er site,
beca"e land after being used as a land3ll
by Seoul since the '970s. In the '980s, in
order to e%$and and relocate the Yong"a(
&ang -er"inal, which was being used nar(
rowly. -hus, Huui!dong was selected

Gyuho Ha뮪
"ast Seoul Gate,ay
Euture -er"inal 9ro$osal
Hwang&in!Hu, Seoul

TUTORS
Kyoungeun Kwon, Sangwook 9ark
권경은, 박상욱
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and construction of Gong Seoul -er"inal
began in '986 and was co"$leted in '990.
It has started o$erations and is still acti#ely
o$erating until now in ?0?'. 8urrently,
Gongseoul -er"inal o$erates as a base in
northeastern Hyeonggi-do, Hangwon-do,
8hungcheongbuk-do, and Hyeongsang(
buk-do and accordingly, the de"and for
soldiers is #ery large.

I)-6HK4-I*) *E SYS-6D

In the statistics, the de"and of the bus is
constantly shrinking fro" ?0'F, and the
"ain factor was o$ening of SK- and K-M
Hangneung branch. 4nd with nation led
continuous railroad traf3c de#elo$"ent, the
de"and of bus ter"inals is e%$ected to de(
crease.

Howe#er, the de"and of logistic centres
are continuously increasing, and "ost of
the" are located in Hyeonggi-do, due to
the high land $rice in Seoul city.
-hus, this $ro&ect is ai"ing to integrate the
$assenger ter"inal, which the de"and is
uncertain in the future but needed for each
$erson to "o#e fro" region to region, and
the logistic ter"inal, which the de"and is
currently increasing shar$ly. +e wanted to
"ake here as a trans$ortation hub in east(
ern Seoul city.

U)I- G6SIH)

In the design $rocess, the units through
which the #ehicle $asses are connected in
a straight line. -he design ai"ed for
#ehicles to $ark $arallel to the $latfor"s,
without any dri#ing re#erse or sto$$ing,
and could de$arting when $assengers or
cargos are loaded. *n the center of the
/oors, green s$aces are located, which
$eo$le could s$end ti"e and rest.

-he "odule design was ai"ed for #ehicles
de$arting i""ediately to the e%it without
delay. In the case of the core, $assengers
use toilets, e#acuation stairs, and three el(
e#ators. It is co"$osed with one toilet,
e#acuation stairs, and a crane for trans$ort-
ing cargo.
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-he vehicle access type was referred by
6%press -erminal located in Seocho-gu.
-he original design of the 6%press -erminal
was that the vehicle could access to higher
/oors, but failed by structural problems. -o
keep these concept, the main design pro(
cess was access for vehicles to stacked
terminals, and we chose circular ramps.
-he ramp is symmetrically located, which
was for vertically stacked terminals. 9lus,
consider- ing that large vehicles are going
up higher in this pro&ect, the ramp compos(
ition was designed more rela%ed compared
from the law. It was decided to apply a low
slope and radius of rotation.

HK66) S9486

-he main problem of current Gongseoul
-erminal is that most of the ground level is
&ust wasted by parking lot and road, with no
place for people to rest. -o be better place,
we tried to insert green spaces in the center
of the building. Since the role of the pro&ect
is city hub, it would be enough to locate the
public s.uare with garden for people to
gather and spend time.

S-KU8-UK6

-he main factor of 6%press -erminal decon(
structed the access ramp was the risk of
collapse from the load by vehicles. -o make
up these risks, +e choose SK8 system for
the structure. 4lso, the beams and pillars
became more thicker than 6%press -er(
minal. -he beams will support the modu(
lated terminals and platforms. 9lus, the
cores are attached right ne%t to the plat(
forms. -hese cores are designed by the us(
age of these platforms such as passenger
terminals or logistic terminals. -hen, these
terminals could be changed by future de(
mands.

+ith the verticaliAation of the passenger ter(
minal platform and the logistics terminal,
this space will be used more ef3ciently than
before, and the saved space will be used.
for citiAens again. -his space, which has
been 3lled with smoke and noise for the
past B0 years, will be transformed into a
green space where citiAens can rela% and
spend time in the city center.
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-he objective and design idea of the project
is to create an urban resort. -hese days, the
importance of work and life balance has in(
creased work ef3ciency. Such social phe(
nomenon not only has affected working
style but has also changed the architectural
trend. 9eople seek for higher .uality and
entertaining spaces. Gue to these changes,
this project is focused on improving the
.uality of life of of3ce workers, hotel guests,
visitors and residences, by providing green
spaces and supplementary facilities as
much as possible along with luxury com(
mercials. -hese features are what changes
a normal hotel and of3ce tower into an iden(
tical building representing the dosan street.
7ocated in the middle of Seoul, Hangnam.
It will become an icon of communication for
people to gather around from various coun(
tries and to experience a whole new level of
luxury.

8onsidering the site context, the mass was
divided into two separate masses with dif(
ferent programs. -aller mass is used as the
hotel tower and the wider mass is used as
the of3ce tower. -he hotel tower is dragged
closer to the road to highlight the bene3t of
being located on the Fway cross road. *n
the other hand, the of3ce tower is set back
for more sunlight. -he three horiAontal
masses are added to these two vertical
towers to connect them and provide com(
mercial areas. 4lso the roof tops created by
the intersection of vertical and horiAontal
masses are used as roof top gardens which
is one of the uni.ue characteristics of this
urban resort.

/ung� un R�im
핒헣
Ur)an Resort
Gosan, Hotel and *f3ce
Hangnam-gu, Seoul

TUTORS
Youngho Yeo, Dinhwa 7ee펺폏
핂짊

푾쿦캏"XBSE
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Gong-gu and Jung-gu, ;usan, behind ;u(
san 9ort, shared the growth with the devel(
opment of ;usan 9ort. However, the facili(
ties gradually deteriorated, and the scale of
the space is not considered in human scale
&ust centered on logistics, shifted the center
of the city to the east of ;usan including
Haeundae. 4lthough the rear of ;usan 9ort
has suf3cient tourism facilities, including
;usan Station, the absence of additional
support facilities has left that place only a
large mobile route centered on container
loading spaces and freeAer warehouses.

-his pro&ect includes programs to support
the surrounding new work comple% to sup(
port the environment. -he lower /oors in(
clude appro%imately B0-/oor of3ce pro(
grams, including conference centers, and
also provide residential and hotel programs
for long-term and short-term port and trade
workers. It was considered that additional
tourists could be included by utiliAing the
walking line that directly leads from ;usan
Station to the comple% in the north-south di(
rection.

-he mass of the building was constructed
from one skyscraper distinct from the sur(
rounding twin towers. 4nd it includes
curved tower form and atypical podium as
the most central landmark of the comple%.
You can check the shape of the twisted
tower which longer side of rectangular can
always view the sea so that more users can
always see the sea by the program.

�oon0u Kim
밎줆훊
(ort Support 'usiness Center
Gong-gu and Jung-gu, ;usan

TUT�RS
Youngho Yeo, Dinhwa 7ee펺폏
 핂짊

푾쿦캏"XBSE



97

KU Architecture



98

2021 Yearbook

Since the early 2000s, the government and
local governments have been investing
huge budgets to revitalize the stagnant tra‐
ditional markets, but the scale of the tradi‐
tional markets is now only half that of the
past. !he reasons for the stagnation of tra‐
ditional markets are various, such as the
emergence of large"scale supermarkets
and the increase in online shopping, but the
biggest cause is the lack of competitive‐
ness. #lthough a differentiation strategy is
re$uired to survive among competitors, the
modernization of traditional markets has
been focused on a uniform method for im‐
proving consumption and pedestrian envi‐
ronment, such as installing arcades and re‐
placing signboards, without considering
the uni$ue characteristics of each tradi‐
tional market. !herefore, in this pro%ect, &
tried to present a modernization plan using
the place's characteristics by selecting a
market that has a distinct characteristic but
urgently needs modernization.

!he pro%ect was conducted in the process
of (nding answers to various $uestions
such as )*hy do all markets feel the same+'
and )*hy do markets have to be old+'. !o
(nd the answer to this $uestion, the site of
the pro%ect was decided as ,ongmyo Sec‐
ond"hand -arket, and the characteristic of
this market was divided into ,ongmyo,
Second"hand, and -arket. #nd through the
design concept inspired by the many stalls
that create a uni$ue atmosphere for this
market, & did not simply imitate the form of
the past market but suggested a new mar‐
ket form.

Hyunsoo Ha
쿦
Selling Loo�
,ongmyo .u%e -arket, Soongin"dong, Seoul

�����S
/hungyeon *on, Sungkyu 0ong풞헣펾
컿뮪
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The urban waste problem is getting worse.
/urrently, much recyclable household
waste is not properly classi(ed and simply
incinerated or land (lled. &n particular, low-
rise residences in Seoul do not have sepa‐
rate waste collection facilities from the time
of collection, making it dif(cult to circulate
resources due to poor classi(cation. &n ad‐
dition, most treatment facilities are classi‐
(ed in screening sites far from the region.
The base consists of four programs4 recy‐
cling waste screening facilities, recycling
industrial spaces, recycling culture con‐
sumption spaces, and multi-use container
cleaning facilities. &f waste-handling facili‐
ties are distributed on a small scale to form
a regional hub, they can solve the insuf(‐
cient city's disposal capacity while con‐
tributing better to regenerating and cycli‐
cally converting the current city's
consumptive and one-way material 5ows.
6ases can (rst address the problem of re‐
cycling in low-rise residential areas and re‐
duce the burden of concentrated screening
sites to increase recycling rates.
.as stations in the city, which are rapidly
decreasing due to various issues such as
the e7pansion of electric vehicles, can act
as an effective contact point between resi‐
dential and transportation if renovated. 8a‐
cilities that dispose of waste or wash multi-
use containers e7pand the linear surface
area by spiral and actively e7pose the
process to passers-by or visitors. Showing
a dynamic and dystopian landscape of a
base with a bizarre factory-like appear‐
ance, the hub question asks us about waste
and the way we coe7ist, and the way we
should act.

�unyoung �ang
맣훎폏
�e�in�e� o� T�ings
6omun-dong, Seoul

TUTO�S
/hungyeon *on, Sungkyu 0ong풞헣펾
컿뮪
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&n large cities with high population density,
the area of personal space that each per‐
son can en%oy is not very large. &n addition,
the park area per person in Seoul is low
compared to most developed countries,
and there are large differences between re‐
gions. Today, since the /9:&,"39, interest
in un"tact activities that can be en%oyed with
other people while keeping a certain dis‐
tance from the outside is growing, and the
importance of an outdoor space where you
can rela7 is growing. &t is $uite dif(cult to
horizontally increase the park area to make
more park space in a dense city, and &
thought that remodeling an already built
building would be more desirable from an
environmental and economic point of view.
Therefore, before proceeding with the
pro%ect, & considered which building types
would gradually disappear in the future.
,ue to the rapidly developed non"face"to"
face consumption, it was e7pected that
large shopping malls would gradually dis‐
appear in the future due to the decrease of
large of5ine shopping malls and business
facilities and the increasing vacancy rate.
&n order to suggest whether it can be re‐
modeled into a park, among many commer‐
cial buildings in Seoul, ),oosan Tower' in
;ul%i"ro was selected and the pro%ect was
carried out among the buildings with many
residential facilities located nearby but in‐
suf(cient park space. 6ecause the nature
of the program is $uite different, it was de‐
signed to be easily recognized and ac‐
cessed by deeply analyzing the poor envi‐
ronment of the building and suggesting
solutions for feeling like a park.

 aso! "ar#
짣삲콪
$ly �o �he "ar#
,oosan Tower, ;ul%iro"dong, Seoul

TUTORS
/hungyeon *on, Sungkyu 0ong풞헣펾
컿뮪
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/heong%u /ity can be said to be a city born by
industry. #fter liberation, an old city center was
formed around the /igarette -anufacturing
factory, which opened in 39=>. #lso, new cen‐
ter was formed around the area when S1 0yni7
factory was attracted to /heong%u in 3989.
Therefore, /heong%u /ity is still very interested
in industrial products and culturally produces
handicraft art that combines industrial prod‐
ucts and art as ma%or cultural contents. &t also
dreams of becoming a cultural content repre‐
senting the region by attracting various interna‐
tional events related to handicrafts. The pro%ect
planned a large handicraft museum in the old
downtown of /heong%u, forming a place to
thank and praise the industry, which is the
foundation for /heong%u's current large city. &n
addition, this pro%ect proposed ways to estab‐
lish identity for handicraft art as a cultural con‐
tent of /heong%u /ity and provide a cultural
community space for citizens.

�훊킪쁢뫃펓핂뺁픎솒킪않몮쿦핖삲 짷핂 ����뼒 줆픒 펾 펾�헪혾�픒 훟킺픊옪 묺솒킺핂컿쇦펖몮 ����뼒 4, 핂삗큲뫃핳픒�훊킪펞퓮�졂컪핂뫁픒훟킺픊옪킮솒킺핂컿쇦펖삲싾않컪�훊킪쁢힎믖솒뫃칾펞샎 뫎킺솒많 잲푾 뽠몮 줆헏픊옪솒 뫃칾뫊폖쿮픒멾쭎킪�뫃폖짆쿮픒훊푢줆���옪캫칾뺂몮핖삲 쏞 뫃폖뫎엶맏홓묻헪칺읊퓮�펺힎펻픒샎쁢줆���옪픦솒퍋픒 붖붆몮 핖삲 쫆 옪헫쁢 �훊킪 묺솒킺펞 샎 뫃폖 짣줊뫎픒 몒펺 �훊킪많 힎믖픦 샎솒킪옪 핖멚 훎 믊쫆핆 뫃펓펞 샎 맞칺퐎�칺읊쫂뺊쿦핖쁢핳콚읊묺컿폎삲 쏞�훊킪 잚픦 줆 ���옪턶 뫃폖 짆쿮펞 샎팒핂셂읊잋몮킪짊슲펞멚쫃줆뫃맒픒헪뫃쿦핖쁢짷팖픒헪킪폎삲

Heuiseong %�ae
�컿
%�eong&u Han�i��a�� 'useu!
/heong%u, /hungcheongbuk"do

TUTO�S
Taek 0ong, 1wangseog 1oh�
몮뫟컫
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School remains in a low form surrounding
the playground without any changes. The
form of schools maintaining low density in
Seoul, which is becoming denser, should be
discussed. Also, the way of education is
changing as e7isting classes are replaced
by online classes due to /oivd-39.
The number of ,eoksu -iddle school stu‐
dents is ranking at the bottom of the list of
middle school students in Seoul. This may
be because manufacturing and industrial fa‐
cilities are located nearby rather than hous‐
ing, and the site area is becoming underde‐
veloped, which is not suitable for teenagers.
:arious industries such as machinery, elec‐
tronics, and printing are distributed around
the site. 0owever, they are disappearing
and manufacturer's livelihoods are threat‐
ened as facilities are underdeveloped and
refurbished. /onsidering these issues, a
new school is proposed as a place for man‐
ufacturers and students. -anufacturers in
the industry will enter schools and be pro‐
vided with studios, where their skills will con‐
tinue into the future by educating students
while they work.
&t proposes a new form of school by combin‐
ing studios for manufacturers and educa‐
tional programs for students in one bo7. -a‐
chinery, electronics, lighting, and are
arranged in four bo7es each, and bo7es are
vertically stacked to create a new school.
/ommon 5oors are placed between bo7es
for interaction between students. 9uter spa‐
ces created by stacking masses cross will
replace e7isting school's playgrounds.
Through this pro%ect, & would like to present a
new type of future school.

Tae#�yun �eong
헣�
(�u�a�ion T�ee
,eoksu -iddle School,
Sewoon @romotion ,istrict, &nhyeon-dong, Seoul

TUTORS
Taek 0ong, 1wangseog 1oh�
몮뫟컫
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IBTC9,2/T&9B

&t's been 30 years after 2nd Bew"towns
have been built in .yeonggi"do and cur‐
rently each city is reviewed differently in
terms of urban business's basicsD housing
supply and self"suf(cient city. ,ongtan has
gotten gets favorable comments in terms of
self"suf(ciency. 1ey &ndustry, 0&.0"T;/0
&B,2STCY helped the city to establish its
self"suf(ciency. Samsung ;lectronics had
built EBano /ity /ampusF with area of
?>0,000m2, and this enormous industrial
comple7 has played ma%or role in the city to
construct independent economic and in‐
dustrial network. #lso, this led partner (rms
to settle down around Samsung campusD
they've built their own cluster. They are hid‐
den supporter of enormous high"tech in‐
dustry by cooperating with CG,, manufac‐
turing electronic parts and semiconductor
production e$uipment.

0owever, what &'ve found in the cluster was
that working condition of small and mid"
sized (rms is highly disordered and messy
compared to global (rms like T;H or <-.
/luster's environment is so deteriorated
contrary to advance of the high"tech indus‐
try. 6uilding density is too high compared
to total area of site and it led inef(cient land
use and poor work condition. & saw a ne‐
cessity of rearrangement of this whole in‐
dustrial comple7.

-y idea started from ES0#C&B.,F
*ould it be more productive to gather scat‐
tered functions in a uni(ed space+

�eong�yun Lee
핂헣

@9*;C 98 S0#C&B.

T9*#C,S @C9.C;SS&:; /H2ST;C

)o�#ing in "�og�ess
Semiconductor &ndustrial /luster
0waseong"si, .yeonggi"do

TUTO�S
Taek 0ong, 1wangseok 1o
홍택, 고광석
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8actories and of(ces of each (rm is gathered and rearranged to retain enough area for use. 6y compacting functions, surplus spaces
are newly generated and S0#C;, @C9.C#-s are placed" including Seminar room, auditorium, networking spaces I which were not
able to be placed in previous buildings due to lack of area. 8urthermore, by using 20m level difference, masses are designed in sloped
way and this let building use their rooftop as greenery.

#ll programs are interconnected through @C9.C;SS&:; /9CC&,9C in the middle of site, all workers go freely around the cluster and
those corridors are interlaced with differentiated levels of cluster. 9n ground level there's /9C; /9CC&,9C, and #S/;B,&B. /9CC&‐
,9C, which looks like group of stairs, integrates the comple7 vertically. The highest one is S1Y*#H1 /9CC&,9C and it connects man‐
agement of(ce and shared zone. Hike dual meaning of word @C9.C;SS&:;D )forward' and )promising', & e7pect all progressive behaviors
will be happened on corridors with outstanding industrial achievements via all social events in the comple7.

# very signi(cant credit of ,ongtan's high"tech industrial development is not only in Samsung ;lectronics but also in partnering (rmsD
they're hidden assistor. This proposal is designed to provide moderate manufacturing and working condition and facilitate enthusiastic
network between (rms, then eventually enhance productivity of high"tech industry. & hope more progressive and pioneering events to be
happened in the partner (rm industry campus.

@C9J;/T ,;S/C&@T&9B
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!he /ovid"39 freezes the %ob market which
makes young people preparing to get a %ob
are caught up in economic dif(culties. ;s‐
pecially the single dwelling are socially iso‐
lated. !his pro%ect began with the concern
of how to provide young people with work‐
places and public spaces to rest and en%oy
by inducing the isolated young people.
&n 2020, many start"ups were established in
1orea. 0owever, only 29K of start"ups sur‐
vive after (ve years. !he failure to %udge
market demand, and having a dif(culty e7‐
ploring domestic markets are the main rea‐
sons why start"ups fail $uickly. !he site,
Seochon, has seen a sharp drop in survival
rate of the newly created commercial since
2038, and the 5oating population has de‐
creased due to the /ovid"39. 0owever,
Seochon is legally impossible to enter fran‐
chises, and revitalize by ma%or companies
which can build large"scale facilities is un‐
available. !herefore, this pro%ect proposes
!esting bed of start"up in Seochon.
#mong startups currently operating in
South 1orea, four sections Lfashion, food,
pet, and health careM were selected that re‐
$uire of5ine meetings with the public. !he
comple7 is composed of adding buildings
for each section, and three buildings con‐
sisting of a support space that can interact
with the four sections. !he showroom for
startups functions as a 5agship store, and
the e7perience space functions as a pop"
up store. /onsumers can e7perience prod‐
ucts or services provided by startups for
free, provide direct feedback, and upload
photos taken in showrooms, e7perience
spaces, or photo zones.

�i�on "a�#
짣힎풞
Seoul $o�es� Heli* To�e�
Seochon, Start"up /omple7
Jongno, Seoul

TUTO�S
!aek 0ong, 1wangseog 1oh�
몮뫟컫
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The surrounding area of Seongsu is a semi-
industrial area and there are lots of indus‐
trial-related facilities. 8or these days the old
facilities change its usages as commercial
use and gather people who are seeking
new hot place with artistic mood. 8or the
west area, there is a vast arti(cial forest,
Seoul 8orest with 0an river, the most high‐
lighted place of Seoul. 8or the south side,
there are lots of apartments which are re‐
garded as the richest residence.
The usages of the buildings are mi7ed in the
site boundary without any speci(c order. &t
means this area is the %unction of the differ‐
ent atmosphere. &t enhanced the reason for
the presence of a multi-use comple7. #n
appealing super tall building may act as the
central point of the urban a7is and may ef‐
fectively absorb various demands of spa‐
ces as a vertical city.
Started from the low level, the urban a7is
should corresponds to the building. 9pen
space, pedestrian access, and traf(c de‐
mand was considered in mass layout. 9ne
of the most important roles of the building is
providing memorable views for the people.
The main design challenge is to solve the
continuous changes in direction.
The shape of the building was being ta‐
pered and the plans went rounded for
space arrangement. Twisted angles and
the dimension of the plans and sections are
other variables that determine the overall
shape of the building. The aesthetic of the
curve was ma7imized by emphasizing a ris‐
ing curve in the plan and elevation. 9verall,
it gives 320 degrees of panorama environ‐
ment and a suitable view of the 0an river.

�ae�yeo# %�oi
�핺
Seoul $o�es� Heli* To�e�
Seongsu, Cesidential /omple7
Seongdong, Seoul

TUTO�S
Youngho Yeo, -inhwa Hee
여영호, 이민화
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8oreign tourists often use -yeong-dong,
which is very convenient for transportation
to ma%or destinations. They are interested in
1-beauty, and -yeongdong was the best
place to meet that demand. 0owever, va‐
cancy rates in Seoul's si7 ma%or commercial
districts soared after covid-39, and
-yeong-dong was the most damaged be‐
cause it was a commercial area with a high
proportion of foreign tourists.
-yeong-dong was a hot place for young
people from 3990 to 2000. 0owever, as the
number of foreign tourists increased
around 2030, -yeong-dong gradually be‐
came a place to meet the needs of tourists,
not for 1oreans. #fter the corona, there may
not be many foreign tourists as before, and
& suggest a large vertical park building to
make -yeong-dong attractive to 1oreans.

6y default, the 5oor system consists of two
slabs. @eople can only en%oy the park or
shop if they follow the escalators. Stairs and
elevators are designed to allow you to en%oy
both shops and parks on each 5oor.

6eauty 6lock
@eople can en%oy all the programs about
beauty in this one building.

@ark 6lock
@eople can en%oy vertical city parks that did not
e7ist in -yeongdong before. -yeong-dong is a
commercial dense area and there are no public
facilities such as parks or libraries. Through this
space, people will be able to rela7 in the city
center.

Sooyeon "a�#
짣쿦펾
+e��i�al ,eau�y "a�#
-yeong-dong, /omple7
.angbuk, Seoul

TUTORS
Taek 0ong, 1wangseog 1oh�
몮뫟컫
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The concert hall was closed for a while by
the /ovid-39, but after a long time, it re‐
sumed operations with fewer than half of
the passengers. 6ut the whole market has
stagnated due to poor events. There have
now been several attempts to overcome
this /ovid. The (rst is to receive the least
number of users. The second is the outdoor
performance. 0owever, outdoor perfor‐
mances are dif(cult to do often and it is dif‐
(cult to rent space. 8inally, there is a video
event where audiences can en%oy the per‐
formance without having to come to the
venue. This requires an easy-to-e7pand
space. 2nlike land, water and sea e7ist
without any purpose. Therefore, the pro%ect
was planned not only on land, but also in
the sea where it could be 5e7ibly e7panded
in certain situations or needs.

The site chose &ncheon, which suffered a lot
of losses due to the corona and lacked the
supply of performances even in situations
where it did not. -any foreigners used to
come to 1orea, but now that the road is
blocked by the corona, &ncheon was a
good place to minimize the damage by 5e7‐
ible policies or space utilization, especially
if similar things happen afterwards. The wa‐
terfront space in the middle of the concert
hall plays various roles. 8irst, it not only
takes a circular walk, but also creates a
shortcut to the largest concert hall. This
shortcut will be able to go below the surface
and see mud5ats, increasing interest in
mud5ats and preventing ruthless develop‐
ment of reclaimed land. Secondly, there is
an e7hibition space and a concert hall.

�ongg�ang �i!
밎홓뫟
Ti�e %on�e�� Hall
/oncert 0all
&ncheon

TUTORS
Taek 0ong, 17wangseog 1oh�
몮뫟컫

Design Diagra
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PURP��� �� R������I��
&n .yeong%u, a city of history, numerous cul‐
tural properties of recognised value are newly
discovered. 6omun /ommercial /omple7
,was spotlighted as a cultural tourism, city and
attempted unique concrete hano� of
.yeong%u, has also raised its status. 0ow‐
ever, what is the current situation of 6omun
/ommercial /omple7+ &ronically, it has been
ruined by old neglect and indifference and is
destined to be demolished to cover it with a
new building.
&n this pro%ect, & would like to proceed with the
renovation focusing on how the abandoned
space can regain its value, and on the spe‐
cial sense of place that only here has. *hile
following the changing demands, & aim to
ma7imise the unique sense of place that only
6omun /ommercial /omple7 has, as an e7‐
ample of solving .yeong%u.

���I� I���R���I�� �� �I��
6omun /ommercial /omple7, in <A? Sinpy‐
eong-dong, .yeong%u, .yeongsan-do, is
2?,<>3m2, 6uilding to Hand Catio is 3>.>AK,
consisting of one-story concrete hano��. This
unique large-scale commercial comple7 was
possible because it was a state-led pro%ect in
the past. &t is located in the center of 6omun
Tourist /omple7, playing an intermediate role
in 6omun Hake and various facilities in the
comple7.

Seo�yeon Lee
핂컪
)e--ing %o!ple*
Cenovation, /ommercial @ark
Sinpyeong-dong, .yeong%u

TUTO�S
1yeongeun 1won, Sangwook @ark뭚몋픎
짣캏푿
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SP��I���� O� SI��
*hat makes this place special is )traditional hano� arrangement' and )concrete hano�'.
The arrangement here follows the traditional arrangement of hano�, and unlike the arrangement
of straight and strong movements in the *est, it can be entered from anywhere and the build‐
ings are seen step by step, so there is a sense of depth. Therefore, inside is like a maze, but
there is actually no same place. This arrangement creates synergy with old hano� roofs, stone-
paved roads, brick fences, and old trees, giving visitors a feeling of sightseeing .yeongju's
cultural assets, which is brought back to reality by concrete hano�.
In addition, the white concrete hano� is a unique feature of .yeongju and started from 6omun
/omple7, here. The area around .yeongju's cultural properties is legally built only with hano�
roofs, which can be seen around most .yeongju cultural properties. In addition, the contrast
between white concrete and black hano� roofs feels very beautiful.
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UN LAKE PROM

ENADE
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SITE CONDITION
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PART - 1

PART - 2

EXTENSION

It shows the connection between the 
lake and Bomun(downtown) along the 
main axis. In the process, people ex-
perience a unique atmosphere unique 
to Bomun Shopping Center as well as 
become the background of each other.

EXCHANGE

Newly intervened buildings also open 
up spaces. It contrasts the most with 
the existing ones, shows new possibili-
ties. It also attracts visitors to the inside.

4. FOLLOWING THE TRADITIONAL 
ARRANGEMENT OF CIRCULATION.

5. VARIOUS USES 
OF EXTERNAL SPACE

2. CONNECTIVITY 
WITHIN THE SITE

3. MASS SEGMENTATION 
IN LOWER FLOOR

1. SITE ANALYSIS

WATER AXLE

LIVER

SITE AXLE

+3000

MAIN MASS
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PART - 3

DETAIL

ADD

Unlike “extension,” it is newly added to 
fully utilize the charm of existing things. 
By giving new boundaries and spaces 
to existing things, they create synergy 
with existing advantages and come as 

a unique and creative experience.

REMOVE FENCE (DAM-JANG)

NO DIRECT ENTRENCE FROM ROAD

GREEN AND CURVED ROAD 
MAKING LAYER

REMAKE OF OLDREMAKE OF OLD

NEW REST OR EVENT AREA

BLOCK DIRECT ENTRY 
FROM ROAD

DISCONNECTION FROM 
OPPOSITE SITE

> OPPTIONAL ADJUSTMENT

NEW SPACE FROM ADDITIONNEW SPACE FROM ADDITION
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Seongsu-dong is the only semi-industrial
area in eastern Seoul, where various venture
facilities are concentrated. &t can be said
that it has a similar character to the .uro
,igital /omple7, but it is more innovative
and is a place where founders and venture
companies that have started relatively re‐
cently are concentrated. Seongsu-dong is a
place where a variety of food and attractions
are provided, as the establishment of large
franchises is restricted to prevent gentri(ca‐
tion in Seongdong-gu. Seongsu-dong lacks
space compared to the number of compa‐
nies. This is because Seongsu's hot envi‐
ronment, policies, and the environment
where various start-ups and venture compa‐
nies are gathered and the best environment
for entrepreneurs. &n fact, Seongsu Think
8actory as a knowledge industry center,
was praised by residents and introduced a
lot in the media. *e need a knowledge in‐
dustry center that can solve these needs,
and we need a facility that can preserve the
colors of Seongsu-dong.
Seongsu-dong 1nowledge &ndustry /enter
03 consists of two buildings and a commer‐
cial space. 6uilding 3 is a knowledge indus‐
try center-type where trucks can enter each
5oor, and 6uilding 2 is a general of(ce-type
that houses incubators for startups and gen‐
eral corporate rental facilities. A shopping
mall will be placed in the center seat be‐
tween the two buildings. &t can become a
shelter for people in the business comple7
and a good showroom for entrepreneurs.
:isitors to Seongsu-dong can en%oy food
and shopping along with various show‐
rooms in an atrium-type fun space.

 ae�yun S�in
킮샎
�no�le�ge .n�us��y %en�e� 01
Seongsu-dong, knowledge industry center
.angnam, Seoul

TUT��S
Youngho Yeo, -inhwa Hee펺폏
핂짊
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Hocal residents are required to enjoy per‐
sonal space and small-scale community in
their daily life, and local guests and tourists
are e7pected to (nd happiness away from
the daily routine of their town. Cesidents
and tourists need their own autonomous
space that meets their e7pectations. The
urban terrace is proposed as an intermedi‐
ary space for resolving con5icts that arise
when their relationship overlaps.

N Hife of local residents using the salon
These days, people are not limited to their
homes, but live by e7panding the radius of
their lives in the city. 0owever, local resi‐
dents of Soyang .eunhwa :illage lack
space to e7pand their daily lives. &n this re‐
gard, we suggest the behavior of people in
the old salon. You can e7perience a variety
of knowledge and culture , and these activ‐
ities are conducted by lying on the grass,
rather than just sitting and reading a book.

N Hife of tourists and local residents using
the public bath
The bathhouse will be a new option for
tourists. They can enjoy new activities that
cannot be e7perienced in the cultural com‐
ple7 along with the beautiful 2iam Hake,
and enjoy public baths. 9n the other hand,
for local residents of Soyang, .eunhwa, it is
an opportunity to restore the community life
that was previously lacking. ;ven in a
shared space, proper tension must be
maintained, and their physical contact
takes place on the terrace, which is an in‐
termediate space. &t also allows individuals
to make choices about sharing.

'in&i Song
콯짊힎
Ur-an Terrace
Soyang .eunhwa :illage
/huncheon-si, .angwon-do

TUTORS
1youngeun 1won, Sangwook @ark뭚몋픎
짣캏푿
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Aging has become a social issue all over
the world, and the pace is accelerating, es‐
pecially in 1orea.
0owever, elderly-related facilities are fo‐
cused on protection and care and have not
been able to keep pace with the changing
aspects of the elderly.
/ontrary to its reputation, Tapgol @ark,
known as a representative space for the el‐
derly in Seoul, is not an elderly-friendly
space.

Tapgol @ark has various subways and pub‐
lic transportation nearby, and various
places can be culturally connected, such
as &nsa-dong, Jongmyo Shrine, .emmetal
Street, and @imatgol.
0owever, there are very few facilities for the
elderly in the vicinity of the site.
&n Tapgol @ark, the elderly have become a
class that simply occupies the place rather
than the user who takes the initiative.

This pro%ect aims to induce the revitalization
of the elderly and local communities by po‐
sitioning them as active users rather than
mere occupants through programs that can
be used by the elderly in these target areas.

/�ansi# 0un
퓲뫎킫
Tapgol "a�# �e1���i2e
@angyo, ;-sports center
Seongnam-gu, .yeongi-do

TUT��S
1youngeun 1won, Sangwook @ark뭚몋픎
짣캏푿
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The site of the Sampyo Cemicon factory in
Seongsu"dong 3"ga, Seongdong"gu, is an
island"like space in the city due to con5icts
of use, destruction of landscapes, and
alienation, causing various environmental
problems at factories around the park.
The site is surrounded by green areas and
closely connected to the Seoul 8orest.
0owever, e7isting sites are dif(cult to ac‐
cess because they are blocked from ;7it 9
of Seoul 8orest. So, & wanted to actively uti‐
lize the environment surrounded by rivers
and Seoul 8orest, and release the site as an
event venue e7tending Seoul 8orest as a
theme park. & tore down all walls and
pierced some of the lower 5oors of the
Seoul 8orest and logistics warehouse with
the largest 5oating population, leading to
movement through the site's stripline. ;ach
strip line has different characteristics and
activities, and short lines have benches and
shelters as a mediating line that connects
each line. -uch of the e7isting plant re‐
mains, but the escalators and the largest
plants were added with a mass leading to
piloti.
The space called ESeongsu"dongF is a
place where various people live, including
lu7ury apartments, shopping malls, of(ces,
and artists. This diversity is characterized
by invigorating anytime, anywhere. The in‐
tention is to make various people can stay
while arriving at the the island along the
Seoul 8orest. Therefore, various people
who can connect with Seoul 8orest gather
and remodel e7isting factory facilities as
part of the urban regeneration pro%ect to
make them urban regeneration spaces.

Hyu#&ae Lee
핂핺
SeongSu ��� T�e!e "a�#
Seoul 8orest, Theme @ark
Seongsu"dong, Seoul

TUTO�S
1youngeun 1won, Sangwook @ark뭚몋픎
짣캏푿
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;-sports is a new way of playing sports in
the digital age. #nd while other industries
were affected in the /orona ;ra, ;-sports
could have progressed. This pro%ect is an
e7periment to e7plore the new game styles
and establish the ;-sports center of 1orea's
&T and game industry in @angyo.

/9B/;@T
&nteriorIStage ,esign O .ame ,esign
3. @layers in video games may not en%oy the
cheering from their fans. The ability to iso‐
late players and teams is important.
2. @layers will form teams of various sizes.
The seating needs to be able to rearrange.
<. The spectators in ;-sport in5uence the
result by digital input. Stadium no longer
separates spectators and performers.
=. .amers are obsessed with their status.
Stage design can help to separate the win‐
ners from losers.

;7terior I #rchitecture O Handscape
3. The landscape is treated as an important
feature to sustain a healthy e-game.
2. ,rone racing is a part of the ;-sport.
There should have a racing track for people
and a remote-controlled device of all sizes.
<. ;-sport can be done with the different
number of players. #rchitecture must allow
immediate e7pansion for additional seating.
=.:C, #C, and -C tools are important to
provide mi7ed reality that can bring people
in and out of the virtual world.
?.The ;-stadium is meant to be multi-pur‐
pose. ,uring off seasons, space will be
used for team training. The event space
also serves promotional events.

Li�ua Ling
Ⲳ椚⼶
"angyo (spo��spla3
@angyo, ;-sports center
Seongnam-gu, .yeongi-do

T�T��S
1youngeun 1won, Sangwook @ark뭚몋픎
짣캏푿
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Some of the lives that collapsed in the
growth of the city formed their communities
and settled throughout the city. The reason
why the poor keep their place despite the
poor conditions of the slums is largely due
to the perception of hometown and sanctu‐
ary because it is a place where they have
lived for a long time.
This project ensures the housing rights of
the poor in the city and aims at overcoming
of their economic and social problems and
re-harmonizes them into society. Cesidents'
private areas start in a <P> space with ba‐
sic infrastructure, e7panding and blurring
boundaries between private and public
spaces. Surplus space for e7pansion ac‐
tively changes through a fake wall. This
fake wall works as a EdoorF and has the am‐
bivalence of being a medium that not only
protects from the outside but also connects
outer space with the inner space.
The options given in changeable spaces
are the problem of connectivity with adja‐
cent spaces, which (rst evokes the relation‐
ship with neighbors. &t is the (rst process for
re-socialization that allows people in the ab‐
solute poverty class who tend to turn a blind
eye to their situation to look at themselves
by looking at the person closest to them
and arouse a sense of community.
& propose several software devices along
with architectural solutions. 6ecause of the
site's physical and psychological isolation,
residential facilities and of(ce buildings for
commercial space and social enterprises
were deployed. These facilities will provide
a labor market for tenants and promote the
vitalization of the community.

0eong&un Lee
핂폏훎
Housing �o� ��e poo� in ��e �i�y
Bamdaemun-ro-?-ga, 0ousing
.angnam-gu, Seoul

T�T��S
1youngeun 1won, Sangwook @ark뭚몋픎
짣캏푿
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The main issue is about movability dealing
with obstacles in the site conte7t. This leads
to a lack of service support and causes iso‐
lation in their dwelling spaces. This affects
elder dwellings to be more e7pensive-inde‐
pendent or affordable-apart. Among sev‐
eral types of non-residential buildings,
Theme--all buildings are urgent spaces to
renovate. The chosen site is a traditional
medicine mall in Jegi-dong, which lost its
function. -any infrastructures are in func‐
tion nearby comple7, but tight 5ow gener‐
ated by traditional market acts as an obsta‐
cle for low movable people. So, by
combining and connecting buildings, this
project suggests another layer with slow,
safe, and pleasant spaces for residents
and visitors' social mi7.
To make a comple7 with e7isting buildings,
a similar structure module is used, which
was originated from business feasibility.
The regular grid is e7tended throughout the
project area. The key point of this project is
the )Bodes' that are made to connect spa‐
ces and functions of building. Some are in
form of a bridge, and some are wide open
spaces with slab removal. Bodes inside the
building are covered with linear partition el‐
ements, which seem like louvers, to have a
relation with the e7terior environment.
Bot like a fancy private residential comple7
in a city, this comple7 focuses to absorb
people from the neighborhood area and
make a life zone in the building. Active
area, rela7ing area, commercial area, work‐
ing area, living area are placed. 6y diverse
space compositions, residents and visitors
will enjoy and share their e7periences.

�eongseo# Oh
폲헣컫
%o!ple*40
Jegi-dong, Theme-mall
.angnam-gu, Seoul

TUTORS
/hungyeon *on, Sungkyu 0ong풞헣펾
컿뮪
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/hungmuro is a region that once earned its
reputation as a center of the (lm industry
enough to be nicknamed E1orea's 0olly‐
woodF. 0owever, the (lm industry in /hung‐
muro began to be rapidly pushed back by
the advent of multiple7 cinemas where
shopping, dining, and watching movies are
possible, and the center of the (lm moved
to .angnam, and a printing shop began to
be built in the place.
The Enew (lm industryF that brought down
/hungmuro's crown after the covid-39 is
now undergoing a process of change. The
number of people visiting the movie theater
was reduced, and while the non-face-to-
face method was preferred, contents that
can be enjoyed at home such as Bet5i7
were in the spotlight.

/hungmuro is making efforts to regain its
old fame by creating a comple7 cultural
space at the subway station or opening a
movie theater dedicated to independent
(lms. In order to continue this broken (lm of
the past, I would like to propose a project
called E/hungmuro -ovie /enterF that will
become the starting point.
The /hungmuro -ovie /enter is a comple7
cultural space. In this project, the program
is arranged according to the time from the
lower to the upper level. The lower part con‐
sists of e7hibition space, containing the
past /hungmuro, and the central part con‐
tains the present. 8inally, the upper layer
contains the changing video industry. The
ultimate goal of this project is to become
the cultural center of /hungmuro so that a

Enew changeF can begin in /hungmuro.

Hyung-in "a�#
짣찖
%�ung!u�o 'o2ie %en�e�
/hungmuro, /ulture /omple7
.angnam-gu, Seoul

TUTO�S
Youngho Yeo, -inhwa Hee펺폏
핂짊
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Sch��� Acti�itie�

57th Annual Architecture Exhibition
2021 Lectures Series

Students’ Competitions Awards
UAUS

International Wor!shop
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 ECT!"ES
S#ri$% I$vite&  ecture Series

6, 25 May 2021, 7 June 2021

)JTUPSZ0QFO4FNJOBS4QSJOH
4, 19 April, 3, 17, 31 May 2021

)JTUPSZ 0QFO 4FNJOBS 'BMM
11 Oct. 8, 22 No#., 6 $ec. 2021
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'BMM *OWJUFE -FDUVSF 4FSJFT
2, 16, 29 "o#e%ber 2021

'r�&��ti�$ Se�i$�r Serie�
컿뮪
뭚몋픎
핂짊
핂뫟 킮쫗핺
퓲쪟
�� 칺줂뫎
킮힎풓 샎핂칺
컿� 핂칺 13, 23 &e� e%ber 2021, 14, 25 �� ober 2021, �n��ne

 e�r$i$% (r�� A�#h�%� 알파고의 교훈/FJM -FBDI
 'MPSJEB *OUFSOBUJPOBM 6OJWFSTJUZ뻲핊읺��옪읺삲묻헪샎묞
11 �� ober 2021, �n��ne
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UAM Vertiport Competition
최우수상 2nd Place

EllipsePort
핳잊
헣퓲묞
짣푷묻)BSJN ;IBOH
 :PPOLZP +FPOH
 :POHLVL 1BSL

�eo�l� �pril� ���1

��U������ ������ A�A���

C�M���������
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정림학생건축상 .�$%�i� St�&e$t� A��r&�
최우수상 #ran� A�ar�

멆픚잚뺂싢싢졂�핂핖삲
이호정$김상민
%o&un' �ee$ �an'�in (i�

Seoul, March, 2021

There are many ,aps in the ol- nei,hborhoo- o. Seoul. Peo/
ple0s -aily lives are line- up by 1oatin, only minimum intervals
bet2een shoppin, malls, houses, an- streets. 3 ima,ine- 2hat
it 2oul- be like to have a book in bet2een.
One picture 2hile 2aitin, .or a turn at the hair salon, one picture
2hile -rinkin, co..ee, an- one picture be.ore receivin, me-ical
treatment .rom a -octor.
To this en-, the library 2as in4ltrate- into every-ay urban or,a/
ni5ations. There are -i..erent shops line- up on the roa-si-e,
an- there are bookstores in bet2een. 6rom the outsi-e, it seems
that there are 12 separate buil-in,s attache-. On the other si-e,
there is a lar,e space .acin, the school, an- it spans three
1oors to become a yar- o. the city.
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정림학생건축상 Junglim Students A���ds
입선 Honorable Mention

ACCUMULATION OF CONSIDERATIONS,
CIRCULATION OF RECORDINGS

강민현,이지우,현승윤
Minhyun Kan�, �i�oo �ee, �eun�yoon Hyeon

Seoul, April, 2021



14!

"U A���ite�tu�e

공간국제학생건축상 S���e ���nd ��i�e 2021
입선 Honorable Mention

#$a% i& %$ere'( a RUIIN)
구예찬,구승현,한윤정
�e�han Koo, �eun�hyun Koo, �un�eon� Han

Seoul, O*%ober, 2021

T$i( propo(al i+a,i-e( a-. apo*al/p%i* (i%ua%io- %$a% *a-
0ui*kl/ arri1e be%2ee- 10 a-. 20 /ear( %o re1eal %$e .a-,er(
*ua(e. b/ %$e Sae+a-,eu+ re*la+a%io-3 #e *a- i+a,io-
4RUIN' %$a% $u+a-( le&% be*au(e o& e5%re+e 2a%er pollu%io-
a-. e*o(/(%e+ .e(%ru*%io-3
T$ere i( a T$ree6(%ep (*e-ario i- *$ro-olo,i*al or.er3 Fir(%,
(ea2a%er i( re6.i(%ribu%e. 2$ere $u+a-( $a1e le&%, a-. -a7
%ure re1i1e( %$e -o-6$u+a- e*o(/(%e+3 Se*o-., re(i.e-%(
re%ur- %o %$e re1i1e. e*o(/(%e+ 2i%$ 4e*o6.e+o*ra%i* rela7
%io-($ip'3 T$ir., %$e 1alue o& %$e $i(%or/ o& rui-( a-. rebir%$ i(
,e-erall/ e5pa-.e.3
T$e ar*$i%e*%ure *a- pla/ a role i- re1eali-, i%( 1alue b/ ,i17
i-, 8&or+9 %o *ri%i*al +o1e+e-%( %$a% $a1e alrea./ a**u+u7
la%e. i- (o*ie%/ a-. $a1e /e% %o be re1eale.3
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2021대학생건축과연합회 2nd Price
UAUS Pavili�n �U��AS���
Nodeul Island, Seoul, 8-20 September 2021

The theme of the activity was 'Plastic !isaster', and in line
with the common theme of "#"S, 'livin$ in disaster', the %"
team tried to solve a disaster that people do not easily reco$ni&e
as such' In addition, throu$h the reversal, we intended to
$ive people a newopportunity to reco$ni&e plastic as a disaster,
and to create a wor( in which plastic can serve not only as
a desi$n element, but also as a structure'

솧 훊헪쁢 않큲 핺빪픊옪 푾팒푾큲 뫃� 훊헪핆 핺빪펞캂삲않쁢 �힎펞 재멚 칺앚슲핂 큋멚 핺빪핂않 핆킫힎 좉쁢핺빪펞 샎 펂빦많몮핞 킃삖삲 쏞 짦헒픒 � 칺앚슲옪펺믖 않큲픒 핺빪픊옪턶 캖옻멚 핆킫 믾읊 훊몮 않큲핂 싢핞핆헏 푢콚춞잚 팒삖않 묺혾� 펻밚힎 솧킪펞 쿦쿦 핖쁢 핟픒 픦솒킃삖삲

��A� ������S

밎빦펾 밎빶 밎켆잊 밎퍊빦 밎헣짊 밎푾 밎힒 빦짊 컪푿퓲컫힒 혾핺 �컿 �폖힒
Nayeon %im, Namhoon %im, Serim %im, Iana %im, )eon$min
%im, *yeonu %im, *yeon+in %im, *yemin Na, *yeonu( Suh,
Seo(+in ,oon, )aehyeon -ho, *osun$ -hoi, ,e+in -hu

UAUS
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고려대학교와 주변 카페와의 협력을 통해 일회용 플라스틱 컵을 수거하고, 세척한 플라스틱 컵을 얇게 자른 후 열 변형을 주어 스트링으로 만들었습니다. 그것을 조립하여 원 모양의 패턴을 가진 원기둥을 하나의
모듈로 이용했습니다. 전체적인 디자인은 사람들에게 위압감과 경각심을 줄 수 있도록 위로 갈수록 좁아지는 탑의 형상입니다. 그리고 컵의 남은 부분을 파빌리온 주변에 깔아 메모리얼 프로그램을 추가했습니다.
결과적으로 최종 작품에는 약 1만 7천개의 플라스틱 컵이 사용되었습니다.
Our team collaborated with nearby cafes by collecting their discarded disposable plastic cups. !hese were cleaned, cut thinly, and then sub"ected to heat deformation to make strings.
#y assembling them, a cylinder with a circular pattern was used as a module. !he o$erall design is in the shape of a tower that tapers upwards to gi$e people a sense of intimidation
and alertness. %e added a memorial program by laying the rest of the cups around the pa$ilion. &s a result, appro'imately 17,((( plastic cups were used in the )nal piece.
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Korea University DOA Meiji University IAUD
2021 Urban Design Workshop: GARIBONGDONG

LINKING .
Kano Saki, Masu!a "u#aro,
Shiba#a Reina ,Son $i%on,

Sang&heon Ki', Se(ung )ark

WALKABLE CITY.
*hen Dan+i, I'a'ura Asu'i,
Nagai ,a#su+a, Min(ae Rhee,

Seungh%an -%ang, Seong%oo Ki'

WORKS!O"



INSTRUCTORS# San#iago )orras A./are0 1KU2, Manue. ,ar!i#s 1MU2
On.ine, Seou. 3 ,ok+o. O&#ober 456, 2021

GARIBONG SKYWAY#
"a'a0aki Sho#aro, U&hi!a ,a#suki,
$ae'in Shin, Dongh%i Ki'.

DUAL GRB GATEWAY
"a'au&hi "u#o, ,erahara Mei,
$unho 7ee, $ungh+un Ki'

151
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Prof. Youngho Yeo worked in the Seoul Architectural Office after graduating from Korea University# and received his master$s degree from
the School of Architecture# University of Utah. %is ma&or e'(erience includes the %.).*. +,,, %ousing Pro&ect in Singa(ore. %e has been
involved in designing skyscra(ers# stadiums and mi'ed-use buildings both domestically and internationally# and worked as a design direc.
tor for //K0 Architects and Planners S.1.2. and Skidmore Owings 3 4errill in the USA for about 1, years. %e was also an ad&unct (rofessor
in a skyscra(er studio of the 5llinois 5nstitute of 6echnology 7raduate School of Architecture for two years. %e has served as a member of
the Korean 5nstitute of Architects# director of the Architectural 5nstitute of Korea# member of the American 5nstitute of Architects 8A.5.A.9# and
member of the 2hicago Architects Association. %e is also a member of the 2entral 2ommittee of the 4inistry of 1and# 5nfrastructure# and
6rans(ort# Korea :lectric Power 2or(oration# and 7yeonggi 4etro(olitan )evelo(ment 2or(oration# and a member of the architectural
design review committee in Seoul.

펺폏 묞쿦쁢 몮엲샎묞 멂�뫃뫊읊 홆펓몮 훊컪풆멂� 홓멂�칺칺줂콚 핺힏 훟 솒짆펺 짆묻 퓮�샎묞 멂�샎풞 6OJWFSTJUZ PG 6UBI 펞컪 멂� 컫칺퓒읊 �슫삲 훊푢 몋엳칺픊옪쁢 짆묻 '',3 "SDIJUFDUT BOE 1MBOOFST 4-$펞 핺힏폎몮 짆묻 40. 4LJENPSF 0XJOHT � .FSSJMM $IJDBHP 컲몒샂샇 핂칺옪 묻뺂 푆 �몮�멂� 큲�싢풎뫊 쫃푷솒멂� 컲몒펞 �펺삲 쏞 짆묻 **5 멂�샎풞 (SBEVBUF 4DIPPM PG "SDIJUFDUVSF *MMJOPJT *OTUJUVUF PG 5FDIOPMPHZ $IJDBHP 몆핒묞쿦옪컪 �몮� 멂�컲몒큲싢폲읊 많읂�몮 ����뼒 �풢쭎� 몮엲샎묞 멂�뫊 묞쿦옪 핺힏몮 핖삲 훊푢 솧픊옪쁢묻멂�많 샎멂�핂칺 짆묻멂�많"*" 헣풞 짝킪�몮멂�많헣풞픊옪솧몮 묻�쭎훟팧멂컲킺픦퓒풞 묻헒엳뫃칺 몋믾솒 솒킪맪짪뫃칺 묻�힎훊�뫃칺 컲몒핞줆퓒풞 짝 컪풆킪 멂�킺픦퓒풞 슿픊옪 솧몮 핖삲�

ARCHITECTURAL DESI�� LA�몮엲샎묞멂�싢핞핆펾묺킲
-JOL UP3FTFBSDI1VCMJDBUJPOT

PROF. YOU���O YEO
펺폏 묞쿦
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Prof. Kyunghoon 1ee received his bachelor$s degree in Architectural :ngineering and a master$s degree in Architectural Planning from
Korea University in 1<+2 and 1<+;# res(ectively. Prof. 1ee (ursued another master$s degree in Architecture# 4. Arch. at =orth 2arolina
State University in 1<+># and received a Ph.). from the University of ?isconsin-4ilwaukee in 1<<2. /rom 1<<3 to 1<<+# Prof. 1ee taught
Architecture at Konyang University and moved to Korea University in 1<<<. Prof. 1ee$s (rimary interest is in research on the a((lication of
knowledge in environment behavior research to architectural design. 4ore s(ecifically# Prof. 1ee is interested in the develo(ment of design
solutions for social (roblems such as crime# terrorism# and the design of housing and health care facilities for less com(etent user grou(s
such as the aged with dementia.

핂몋묞쿦쁢몮엲샎묞펞컪멂�뫃칺멂�뫃컫칺멂�몒헒뫃읊맏맏 ����뼒뫊 ����뼒펞�슫몮짆묻뽆큲�옲않핂빦훊잋샎묞펞컪 ����뼒숞쩖ퟆ컫칺퓒멂�컫칺읊�슫폎삲믆짆묻퓒큲�킮짎풚�샎묞펞컪멂�짣칺퓒읊����뼒�슫폎삲믆 ����뼒쭎�����뼒밚힎�뼒맒멂퍟샎묞펞핺힏삲많 ����뼒몮엲샎묞묞쿦옪핒푷쇦펂핺밚힎멂�몒쭒퍊픦묞퓯뫊펾묺펞헒뼞몮핖삲 몋�펾묺멾뫊읊멂�싢핞핆펞헟졷킪�쁢펾묺읊몮핖픊젾쩢횒폖짷컲몒�얺폖짷컲몒슿칺줆헪멾싢핞핆뫊�잲뽆핆뫊맧픎쿦칺푷핞힟삶픒퓒훊먾짝쪟풞킪컲싢핞핆슿펞샎펾묺읊힒몮핖삲
Architectural De!i"# a#$ S%acial Beha&i'ur La('rat'ry멂�몒짝뫃맒�펾묺킲

La('rat'ry H')e%a"e Li#*

PROF. �YU���OO� �EE
핂몋 묞쿦
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Prof. Seiyong K54 studied architecture and urban design at Korea University as an undergrad# Seoul =ational University and 2olombia
University in the United States. After his arrive in his office in Korea University in 2,,@# Prof. Kim (erformed &oint classes and researches in
2olumbia University and the 4assachusetts 5nstitute of 6echnology in the United States# Politecnico di 4ilano in 5taly# University of Sydney
in Australia# =ational 2hengchi University in 6aiwan and ?aseda University in Aa(an. %e also was an ad&unct (rofessor in 2olombia Uni.
versity and a /ulbright /ellow in %arvard. Prof. Kim maintained his advisory role in urban (lanning and design abroad in areas such as
6ai(ei# 6aiwan.# and Pero# 5taly. )uring the last decade# he was a 4aster Planner in the 4inistry of 1and# 6rans(ort and 4aritime Affairs#
Seoul-si# 7yeonggi-do# 1and 3 %ousing 2or(oration and K water. %e was actively involved in not only direct (lanning of cities# but also
newly develo(ing or redevelo(ing cities such as new administrative ca(ital# Aangwi =ew 6own# Songsan 7reen 2ity and )ongtan etc. %e
eventually became a co-author of 2, books and +, (ro&ects abroad# wrote more than 1@, S25BK25 standard academic &ournals# and his role
encom(asses even greater areas such as his involvement in the U= %abitat as a S(ecialist# 2ommission on Architectural Policy# 2entral
UrbanB2onstruction 2ommittee of the 4inistry of 1and# 6rans(ort and 4aritime Affairs# Seoul-si Urban (lanningBArchitecturalB0enewal 2om.
mittee as well as the vice-chairman of Urban )esign 5nstitute of Korea# a member of the board of directors of the Architectural 5nstitute of
Korea# Cice-chairmen of the Korean %ousing Association and the Korean Association of 7eogra(hers. %e has been a (resident of S% Seoul
%ousing 2or(oration since Aanuary 2,1+.

밎켆푷 묞쿦쁢 몮엲샎묞
 컪풆샎묞 짝 짆묻 �엊찒팒 샎묞펞컪 멂� 짝 솒킪컲몒읊 뫃쭎폎삲� ����뼒 몮엲샎 쭎핒 핂 짆묻 �엊찒팒샎
 .*5샎
 쩒슪샎
핂�읺팒짎않뽆뫃샎
훊킪슪삖샎
샎잚헣�샎짝핊쫆퐎켆삲샎슿뫊뫃솧펾묺짝맣픦읊힒폎몮
짆묻�엊찒팒샎몆핒묞쿦짝쩒슪샎펞컪'VMCSJHIU 'FMˉMPX옪 솧쁢  �핂퐒 �핂핂킪
 핂�읺팒 옪킪픦 몒뫊 컲몒펞 핞줆퐢삲� 쏞
 ��펺 뼒맒 묻�퍟쭎
 컪풆킪
 몋믾솒
 ��빶솒
 -)뫃칺
묻쿦핞풞뫃칺 슿펞컪.BTUFS 1MBOOFS옪 핊졂컪 킮헣쿦솒
 핳퓒쁂�풂
 콯칾믆읾킪
 멎삶
 솧� 슿 펺얺 솒킪픦 킮맪짪뫊 핺맪짪픒 힏헟 몒퐢삲� 믆 솧팖��펺뭚픦 헎컪퐎 ��펺멂픦 묻뺂푆 옪헫
 ���펺픦 4$*
 ,$*믗 쿮뽊줆픒 헎쿮폎픊젾
 6/ )BCJUBU 큲켪읺큲
 샎�옇힏콛 멂�헣�퓒풞
묻�퍟쭎 훟팧솒킪몒퓒풞�훟팧멂컲퓒풞
 컪풆킪 솒킪몒퓒풞�멂�퓒풞�핺헣찒퓒풞 슿픊옪 솧폎픊젾
 묻솒킪컲몒 쭎핳
 샎멂� 핂칺
묻훊먾쭎핳
묻�힎읺쭎핳슿픒펻핒폎삲� ����뼒�풢쭎�4)컪풆훊�솒킪뫃칺칺핳픒펻핒몮핖삲�

+UUL, +-R�A U��.�RS�TY UR�A� LA�/몮엲샎묞멂�뫊솒킪몒짝솒킪컲몒펾묺킲
La('rat'ry �')e%a"e Li#*

PROF. SE YO�� � !
밎켆푷 묞쿦
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Prof. %"onsob Kim studied architecture at Korea Universit" as an undergrad# and com(leted his doctoral thesis on the /innish architect
Alvar Aalto at the Universit" of Sheffield# UK in 2,,5# funded b" the Korean 7overnment Overseas Scholarshi(. A research grant from
the Arts and %umanities 0esearch 2ouncil in the UK enabled him to (roceed to a subseDuent (ro&ect on the :ast Asian inEuence on
modern architecture at the same institution for the ne't two "ears. Since his a((ointment as a (rofessor of architectural histor" at Korea
Universit" in 2,,+# his research has come to focus on modern architecture in Korea. Prof. Kim was a visiting researcher at the *uilding
0esearch 5nstitute# Aa(an 82,,19# the Universit" of %elsinki and the Alvar Aalto Academ"# /inland 82,,5-,@9# and a visiting scholar at the
%arvard-Yenching 5nstitute# U.S. 82,1;-159. %is recent (ublications include FArchitecture of Korea Universit"G 82,1@9# FArchitecture
2lassH %istor" of 4odern Architecture in the ?estG 82,1@9 and F2oncrete Seoul 4a(G 82,1<9I a Korean translation 82,1>9 of F*uilding
5deasH An 5ntroduction to Architectural 6heor"G b" Aonathan %aleI and book cha(ters of FKim 2hung-u( 4eets 1e 2orbusierG82,1+9#
FArchitect Kang Suk ?onG82,1<9# etc. %e has also been working as a directorial board member of the Architectural 5nstitute of Korea
and the Korean Association for Architectural %istor"I as an editorial board member of the FSPA2: AcademiaG and FArchitectural 2ritics
AssociationGI as a critic for F?5): A0GI and as a referee for Simwon Architecture Academic Award.

밎컻묞쿦쁢몮엲샎묞읊홆펓몮샎짊묻헣쭎핳캫픊옪폏묻켾슪샎묞펞컪뫃쭎삲 ����뼒 앎슪멂�많팚짢팚�읊훊헪옪짣칺퓒읊짩팦몮솧 샎펞컪 ")3$ 짣칺펾묺풞픊옪 솧컪퍟 멂�묞윦펞 샎 펾묺삲 ����뼒 몮엲샎묞펞 핒푷쇪 핂앦 멂�펻칺핂옮찒픦 묞퓯뫊 펾묺펞 핒몮 핖픊젾힎믖픎 묻 샎멂�펞 샎 찒헏 펻칺 컪쿮펞 뫎킺픒 졶픊몮 핖삲 믆맒 핊쫆 멂컲컿 멂�펾묺콚퐎 앎슪 킿�샎묞 짝 팚짢 팚� 팒�섾짆펞컪 펾묺몮짆묻 쩒슪샎묞 폚�펾묺콚 짷줆핞읊 펻핒픊젾 묻뺂푆펞 믊샎멂�펞 뫎 삲쿦픦 뽊줆뫊 삶쫆픒 �삲 믊맒픊옪 շ몮엲샎묞픦 멂�ո����շ멂�쿦펓 컪퍟 믊샎멂�칺ո���� շ��읺 컪풆 힎솒ո���� 슿핂 핖몮 혾빦삶 핊픦 헎컪շ멂�픒 칺퓮삲 멂�핂옮 핓줆ո���� 슿픒 쩖펻픊젾 շ밎훟펓 읂�읂쮢힎펞읊 잚빦삲ո���� շ멂�많 맣컫풞ո���� 슿펞 믎픒 킲펖삲 핺 샎멂� 짝 묻멂�펻칺 핂칺 շ41"$& "DBEFNJBո 짝 շ멂�삶ո힟퓒풞 շ퐎핂슪 "3ո 찒퓒풞 킺풞멂�쿮캏 킺칺퓒풞 슿픊옪 솧 훟핂삲
A�C��ST-�Y +U, Architectural �i!t'r� La('rat'r�몮엲샎묞멂�펻칺펾묺킲

La('rat'r� �')e%a"e Li#*
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Professor :unice Aa YoungKim studied architecture and gained her undergraduate degree at theUniversity of?estminster 8*.A. %ons9 followed byAA
)i(loma from the Architectural Association# School of Architecture in 1ondon. She (racticed interior design and architectural design in her own design
office# 5=S2AP:# until being a((ointed as a full-time (rofessor at %anyang University in 2,,+. She &oined the )e(artment of Architecture at Korea Uni.
versity in 2,11# where she continues to teach architectural design and interior architecture. She engages in industry 3 university collaboration for her
courses in order to (rovide a real challenge for her students. She designed the latest addition to the education facility of the :ngineering 2ollege# an
Active 1earning Studio and an Active 1earning 2lassroom# where she conducts her class. %er main field of interest and research is in architectural
design and the tectonics# s(atial and social transformations through regeneration# among others. She actively (artici(ates in various architectural and
interior (ro&ects on cam(us thus contributing towards the im(rovement of educational and welfare s(aces for all themembers of the university.

밎핞폏묞쿦쁢폏묻풶큲짊큲�샎묞펞컪멂�쭎뫊헣픒잖�몮#")POT얾섦""큲�펞컪뫃쭎삲""%JQMPNB홆펓삲퍟컲몒칺줂콚펞컪킲줂몋엳픒탡팦몮컲몒칺줂콚*/4$"1&읊힏헟풂폏젾삲쿦픦핆�읺펂퐎멂�컲몒옪헫읊쿦폎삲����뼒퍟샎묞멂�쭎펞혾묞쿦옪솧짢핖픊젾����뼒펞쁢몮엲샎묞멂�뫊펞핒푷쇦펂멂�컲몒퐎킲뺂멂�쿦펓슿픒잯팒힎솒몮핖삲캫슲펞멚킲힖헏핆솒헒픒헪뫃믾퓒칾솧묞뫊뫊헣뫊1SPCMFN#BTFE-FBSOJOH 1#-쿦펓픒헏믇풂폏몮핖삲뫃뫊샎묞펞�믊컲�쇪팯쯚얺삫큲싢폲짝팯쯚얺삫묞킲픒싢핞핆폎몮핺샇맣픦킲펞컪쿦펓픒힒몮핖픊젾캫슲픦짪�펺퐎�옮짪읊�쿦펓픒풂폏몮핖삲 훊푢펾묺쭒퍊쁢멂�컲몒핺욚퐎묺�솒킪핺캫픒�뫃맒뫊칺픦쪎슿핂삲쏞�큲픦삲퍟멂�짝킲뺂옪헫펞헏믇헏픊옪�펺펺샎픦졶슮묺컿풞픒퓒묞퓯짝쫃힎뫃맒맪컮펞믾펺몮핖삲

Li#* �' ��!��rch 0�(�ic��i'#!
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Prof. /abio )acarro# born in 4ilan# 5taly# studied architecture at the undergraduate and graduate level at Politecnico di 4ilano in 4ilan#
where he graduated with a thesis on the (rofessional roles of the 15th century in 1ombardy. %e taught courses at Politecnico until 2,1,. 5n
4ilan# he ran his own architectural (ractice and collaborated with 5talian and international offices on (ro&ects in architecture# urban and
interior design# (reservation# ada(tive reuse# and (roduct design. %e moved to Korea in 2,11# when he was a((ointed as a full-time faculty
member in the )e(artment of Architecture of Korea University. 5n KU# he mainly teaches studio design. %e (ractices with the 5talian officeB
research agency 2hi2hi=o design# founded with 7uido 4usante. and collaborates with the 5talian office Studio *erni# s(ecialiJed in ada(.
tive reuse and (reservation. %is research activity is mainly focused on historical studies of ?estern architecture# with theses (ublished in
international and Korean &ournals. %e has taken (art in several national and international architectural e'hibitions# including the Korean
5nstitute of Architects 8K5A9$s 1,, Architects of the Year# Korea Society of 2olor Studies 8KS2S9$s 5nternational :'hibition of 2olor ?orks and
the K55) 5nternational 5nvitational :'hibition. %e also contributes to several conferences and seminars on architectural studies in Korea and
abroad.

찒폲삲�옪묞쿦쁢핂�읺팒짎않뽆펞컪�펂빦짎않뽆뫃뫊샎1PMJUFDOJDP EJ .JMBOP뫊 샎풞펞컪멂�픒헒뫃폎삲 핂뫁펞컪 ��켆믾옺짢읂싢팒힎펻픦헒줆헏핆펻펞뫎훊헪옪퓒읊�슫폎픊젾����뼒밚힎짎않뽆뫃뫊샎펞컪맣픦폎삲짎않뽆펞컪멂�칺칺줂콚읊풂폏폎픊젾솧킪펞삲쿦픦핂�읺팒짝묻헪칺줂콚슲뫊펓펺멂�솒킪킲뺂싢핞핆멂�줊쫂홂멂�줊읺뽆쩮핂켦칾펓싢핞핆슿삲퍟쭒퍊펞컪솧폎삲 ����뼒몮엲샎묞멂�뫊픦헒핒묞풞픊옪핒푷쇪핂앦멂�싢핞핆큲싢폲읊훟킺픊옪맣픦쁢 뮎솒줂칾(VJEP .VTBOUF많�잋 $IJ$IJ/P 싢핞핆칺줂킲펞컪솧몮 멂�줊픦읺뽆쩮핂켦뫊쫂홂픒헒줆픊옪쁢핂�읺팒멂�칺칺줂콚큲싢폲쩮읂삖4UVEJP #FSOJ퐎뻖옪컪픦펓솧픒몮핖삲컪퍟멂�칺읊훟킺픊옪펾묺솧픒힒펺펺얺묻뺂푆뽊줆픒멚핺몮 묻뫊푆픦펺얺멂�헒킪펞�펺폎삲 믆훟묻멂�칺,*"많 힎헣 폺픦멂�많 ���핆묻헪헒펞컪쿦캏짢핖픊젾 묻캗�,4$4펞컪힒묻헪캗�헒킪펞컪솒쿦캏폎삲 쏞묻뺂푆펺얺멂�뫎엶�얾큲퐎켆짆빦펞솒�펺몮핖삲

Li#* t' �e!e�rch 0�(�ic�ti'#!
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Prof. Santiago Porra! KlvareJ graduated from 4adrid Pol"technic Univer!it"$! :6SA4 in 1<+5. %i! (rofe!!or! belonged both to the old
generation who reintroduced modern architecture in (o!t-war S(ain 80amLn CMJDueJ 4oleJNn# Antonio /ernandeJ-Alba and /ranci!co
Aavier SMenJ de OiJa9# and the "ounger generation# more critical and internationall" oriented 8PriJker laureate 0afael 4oneo# Kngel /ernMn.
deJ Alba# Auan )aniel /ullaondo and /Oli' 2abrero9. %e obtained hi! (rofe!!ional regi!tration in 4adrid$! 2OA4$! in 1<+@. 5n 1<+># he won
the Aa(ane!e 7overnment$! 4onbu!ho Scholar!hi(# entering the Univer!it" of 6ok"oH two "ear! in the laborator" of /umihiko 4aki 8PritJker
PriJe laureate in 1<<3 and di!ci(le of both KenJo 6ange and Ao!O 1ui! Sert9# and three "ear! in the laborator" of %i!ao Koh"ama 85m(erial
PriJe of /ine Art! in 2,,5# and di!ci(le 1oui! 5. Kahn9# were he com(eted hi! doctoral degree in 1<<2. %e o(ened a (rivate (ractice in
4adrid in the !ame "ear while continuing re!earch work and occa!ional lecturing. %e ha! built work! in S(ain and Korea.

Since 2,,+ he ha! taught Architectural )e!ign# Architectural 4aterial! and Su!tainabilit" at Sungk"unkwan Univer!it" from 2,,+ to 2,12.
Since Se(tember 2,12 he ha! been a full-time (rofe!!or of Architectural )e!ign# Architectural 6echnolog" 8Architectural 4aterial!# *uilding
S"!tem!9# and 6heor" of )e!ign 8Architectural )e!ign# Urban Architecture9 at Korea Univer!it". %i! re!earch relate! to architectural de!ign
and the theor" of architecture# architectural education# and !u!tainabilit". %e i! often invited for international and dome!tic lecture!# round.
table!# com(etition &urie!# government-related con!ultancie! and !"m(o!ia# and !cientific &ournal (a(er 8S259 (eer review!. %i! e!!a"! and
work! have been (ubli!hed in ma&or magaJine! !uch a! Architectural )e!ign 81ondon9# :l 2roDui! 84adrid9# ArDuitectura 84adrid9#
Puadern! 8*arcelona9# Kenchiku Qa!!hi 86ok"o9# 6he Aa(an Architect 86ok"o9# S(ace 8Seoul9# Su!tainabilit" 84)P5# Swi!!9# etc.

칾팒몮않큲팚짢엖흖묞쿦쁢����뼒잖슪읺슪뫃뫊샎픦잖슪읺슪멂�묞 .BESJE 1PMZUFDIOJD 6OJWFSTJUZT &54".읊홆펓 ����뼒펞잖슪읺슪멂�칺펞컪멂�칺읊�슫삲 ����뼒 핊쫆헣쭎줆쭎컿핳믖픒짩팒핊쫆솧몋샎펞컪 �뼒솧팖샎풞뫃쭎퐎펾묺읊힒삲믆칺핂 짆�잖� ����뼒읺􋢲캏쿦캏핞 칺줂킲뫊칺폲�퍊잖 ����뼒 *NQFSJBM 1SJ[F 쿦캏 칺줂킲펞컪믊줂삲 ����뼒멂�뫃짣칺퓒읊�슫몮 펾묺퐎맣펾픒쪟젾잖슪읺슪펞맪핆칺줂킲픒폂펖몮핂큲핆뫊묻펞멂�핟픒킲삲칾팒몮않큲팚짢엖흖묞쿦쁢����뼒쭎� ����뼒밚힎컿뮮뫎샎묞멂�뫊펞컪묞쿦옪핺힏짢핖픊젾 ����뼒 �풢쭎�몮엲샎묞펞핺힏훟핂삲믆쁢멂�싢핞핆뫊핂옮멂�묞퓯짝믾콛많쁳컿펞훊팖헞픒숞몮펾묺몮핖삲믆픦펞켆핂퐎핟픎"SDIJUFDUVSBM %FTJHO 얾섦 &M $SPRVJT 잖슪읺슪 "SRVJUFDUVSB 잖슪읺슪 2VBEFSOT 짢읂켎옪빦 䒉眠꧷솒� 5IF +BQBO "SDIJUFDU 솒� 4QBDF 컪풆 4VTUBJOBCJMJUZ .%1* 큲퓒큲 슿훊푢핯힎펞멚핺쇞삲

Li#* �' ��!��rch 0�(�ic��i'#!
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Prof. Seonglyong 0yoo studied architectural engineering at Korea University as an undergraduate. Under the direction of Prof. =am-2hull
Aoo 8KURs :meritus Professor9, 0yoo wrote his master$s thesis on F2hulmok-ikgong in the late Aoseon )ynasty,G and his Ph.) dissertation
on F2husim(o style in the Koryo )ynasty.G %e continued his research about the early Aoseon )ynasty, )a(o style, and traditional Korean
houses. 6hen, he organiJed all styles of Korean wooden architecture in every (eriod. *ecause of his research, he was awarded by the
Architectural 5nstitute of Korea in 2,,> and 2,1@. 5n recognition of his efforts, he received a citation from the Aogye-Aong in 2,1+ in recog.
nition of his contributions to Sansa and ?orld %eritage registration, and in 2,1< he received a citation from the 4inister of 2ulture, S(orts
and 6ourism.
%e is also doing (ractical activities for architectural heritage, and received a cultural heritage re(air engineer license from the 2ultural
%eritage Administration of Korea. ?ith his research about various architectural cultural heritages, including Sungnyemun 7ate, he (rovided
information for accurate and efficient work on their maintenanc and re(air. 5n order to sublimate individual activities in civic solidarity, he
(artici(ated in the =ational 6rust movement and he analysed the characteristics of local interest and efforts in Korea and around the world
on the registration and use of U=:S2O ?orld %eritage sites.
6he ultimate goal of research and (ractice is in the historical and social sustainability of cultural heritage. %e has maintained the view that
the moderniJation of traditional architecture and revitaliJation of local architecture is necessary. As a result, he has (artici(ated in various
contests and (ractical (ro&ects related to the moderniJation of traditional architecture and the transformation of the architectural cultural
heritage, tasks where he accom(lished many achievements and won various awards.

윦컿욯묞쿦쁢몮엲샎묞멂�뫃뫊읊홆펓몮솧샎묞훊빶�졓폖묞쿦묞쿦픦멂�칺펾묺킲펞컪혾컮믾�졷핃뫃펞샎펾묺옪컫칺퓒 몮엲킪샎훊킺멂�펞샎펾묺옪짣칺퓒읊�슫폎삲짣칺퓒�슫핂옪혾컮헒믾삲멂�훊�멂�펞샎펾묺읊힎콛펺묻픦졷혾멂�뫊뫎엶헒�킪믾퐎멂�퍟킫픦헒짦픒헣읺폎삲 믆컿뫊읊핆헣짩팒 ����뼒펞 칺샎멂�뽊줆캏픒쿦캏폎몮 ����뼒펞쁢 칺샎멂�쿮캏픒쿦캏폎삲펾묺솧뫊쪟펺멂�줆퓮칾뫊뫎엶킲줂솧픒붆훎힒몮핖삲 묻줆핺�픦줆핺쿦읺믾쿮핞핞멷픒슫짢핖픊젾 쿻옎줆픒찒옽삲퍟멂�줆퓮칾픒혾칺몮쭒컫픊옪턶퓶헏핆멂�줆퓮칾쫂홂뫊헣쫂쿦뫃칺펞핞욚읊헪뫃몮핖삲쏞맪핆헏솧픒킪짊헏펾샎옪킇킪�믾퓒펺핊�쭎�뺂켢뻞얺큲풂솧펞�펺몮핖몮퓮뻲큲�켆몒줆퓮칾슿핺짝푷펞샎묻뺂짝헒켆몒픦힎펻헏뫎킺뫊뽆엳펞샎컿픒쭒컫짢핖삲믆뽆엳픒핆헣짩팒 ����뼒펞쁢칾칺 켆몒퓮칾슿핺뫃옪읊핆헣짩팒혾몒홓픊옪쭎��핳픒짩팦몮 ����뼒펞쁢줆�퓯뫎뫟쭎핳뫎�픒짩픎짢핖삲펾묺퐎킲줂솧픦뭏믇헏졷헏픎멂�줆퓮칾픦펻칺헏칺헏힎콛컿펞핖몮핂읊퓒컪헒�멂�픦샎믆읺몮힎펻멂�픦컿많푢삲쁢멺읊퓮힎퐢삲 핂펞싾않헒�멂�픦샎쏞쁢멂�줆퓮칾픦킪샎헏쪎푷뫊뫎엶삲퍟뫃졶헒짝킲줂옪헫읊�펺펺삲퍟쿦캏뫊컿뫊읊먾숞몮핖삲

ARC��T�CTURAL CULTUR� A�� ��R�TA�� R�S�ARC� LA�몮엲샎묞멂�줆퓮칾펾묺킲
La('rat'ry �')e%a"e Li#*
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Prof. ChungYeon Won has completed her undergraduate and master’s degree in Architectural Engineering at Korea University and her
second master’s degree from the University of Pennsylvania. At Grimshaw Architects, she carried out various internationally acclaimed
pro!ects such as "ulton #treet $ransit Center, %ia %erde &ew 'ousing &ew Yor(, and #eocheon Ecorium. As an Associate )irector of #*+
,#(idmore *wings - +errill. &ew Yor( of/ce, she successfully led comple0 ur1an pro!ects around the world which include Pertamina En2
ergy $ower, 'yundai +otor’s Glo1al 3usiness Center, Citi 3an( Greenwich 'ead4uarter and #hen5hen Upper 'ills )evelopment. #he is a
licensed architect in the U#, an accredited 6EE) professional and an active mem1er of the American 7nstitute of Architects ,A7A., the
Korean 7nstitute of Architects, and the Korean 7nstitute of Ecological Architecture and Environment. Prof. Won has previously taught design
studios at the University of Pennsylvania and Pratt 7nstitute. After !oining the )epartment of Architecture at Korea University in 89:;, she
has 1een teaching )esign #tudios, Professional Practice, and Architectural )esign $heory - Practice. 3ased on her many years of prac2
tices, her research focuses on the relation 1etween the high<rise typology with the ur1an, social dynamics and integrated design of archi2
tecture, environment, and technology.

풞헣펾묞쿦쁢몮엲샎묞멂�뫃뫊펞컪칺퐎컫칺뫊헣픒잖�몮짆묻킲쩮삖팒샎묞6OJWFSTJUZ PG 1FOOTZMWBOJB펞컪 컫칺퓒읊�삲 (SJNTIBX"SDIJUFDUT펞컪 'VMUPO 4USFFU 5SBOTJU $FOUFS 7JB 7FSEF /FX )PVTJOH /FX :PL 4FPDIFPO &DPSJVN 슿 묻헪헏핆옪헫슲픒힒폎몮 40.4LJENPSF0XJOHT � .FSSJMM 쁂푣 칺줂킲픦 "TTPDJBUF %JSFDUPS옪컪 1FSUBNJOB &OFSHZ 5PXFS )ZVOEBJ .PUPST (MPCBM #VTJOFTT $FOUFS $JUJ #BOL (SFFOXJDI )FBERVBSUFS 슿 삲쿦픦 옪헫읊 컿뫃헏픊옪 핂븚펖삲 짆묻 멂�칺 �몋 멂� 헒줆많핂젾 짆묻 멂�많"*" 쁂푣 멂�많 샎 멂� 묻캫�몋멂�헣풞픊옪솧훟핂삲 짆묻킲쩮삖팒샎묞짝앹핆큲펞컪컲몒맣픦읊힒짢핖픊젾 ����뼒몮엲샎묞멂�뫊펞핒푷쇦펂멂�컲몒 킲줂 짝 픦핳 쿦펓픒 샂샇몮 핖삲 쿦뼒픦 킲줂 몋픒 짢�픊옪 �몮� 멂�줊픦 솒킪 칺헏 뫎몒 짝 멂� 몋뫊 믾쿮픦 �헏 싢핞핆 옪켆큲펞 훊팖헞픒 숞몮 펾묺읊 힒 훟핂삲
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Professor )aniel Oh studied landsca(e architecture and gained his undergraduate degree at Universit" of 2alifornia# *erkele" 8*.A.9 and
holds two master degrees from %arvard Universit" in 1andsca(e Architecture 841A9 and Urban Planning 84UP9. U(on com(letion# he
&oined Skidmore# Owings and 4errill$s urban design team and had o((ortunit" to work in 1ondon# %ong Kong# *ahrain office. Afterwards#
he went on to leading the urban design team at A:2O4$s =ew York office. 5n 2,1,# he started his academic career as an assistant (rofes.
sor at Konkuk Universit" in Seoul# Korea. 6hen# he &oined Korea Universit" in 2,13# where he continues to teach urban design# landsca(e
architecture and architecture marketing. %is main research involves urban design and urban (ublic s(aces# es(eciall" a((lication of tech.
nolog" to those sectors to make them more sociall" and culturall" relevant to (eo(le. And he continues to share his (rofessional e'(ertise
in urban regeneration through his (artici(ations in the Urban 0egeneration 5nterdisci(linar" Program to advance regeneration techniDues
and discourse in Korea.

삲삖펦 폲 묞쿦쁢 짆묻 쩒�읺샎묞펞컪 혾몋멂� 쭎뫊헣픒 잖�몮#" 짆묻 쩒슪샎묞펞컪 혾몋멂�.-"뫊 솒킪몒.61 컫칺뫊헣픒 잖�삲 핂 
4LJENPSF 0XJOHT BOE .FSSJMM 컲몒칺줂콚펞컪 솒킪컲몒많옪 얾섦 � 짢엖핆힎칺펞컪 킲줂몋엳픒 탡팦몮 "&$0. 쁂푣펞컪 솒킪컲몒 싢엗�옪 믊줂폎
삲 ����뼒쭎 �멂묻샎묞멂�헒줆샎풞펞혾묞쿦옪믊줂폎몮 ����뼒쭎�쁢몮엲샎묞멂�뫊펞컪멂�컲몒퐎멂�잖�믆읺몮솒킪몒짝컲몒읊
힎솒몮 핖삲 훊푢 펾묺쭒퍊쁢 솒킪컲몒퐎 *5믾쿮픦 헟졷  �삶믾쿮픒 헏푷펺 뫃뫃뫃맒픦 칺줆헏 많�읊 뽠핂쁢 펾묺읊 몮 핖픊젾 솒킪핺캫 솧
뫊헣 �펺묞쿦옪 킲줂몋엳픒 짢�픊옪 삲퍟 솒킪핺캫믾쩣뫊 뫊헣픒 힎펺 헏푷쁢 킪솒읊 힎콛몮 핖삲
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Prof. Kwang %o 1ee received his Ph.). from the Universit" of 5llinois at Urbana-2ham(aign in 2,,<# and until 2,11 he com(leted (ostdoc
and research s(ecialist (ositions at the Universit" of 2alifornia at *erkele" and 1awrence *erkele" =ational 1ab. 5n 4arch 2,11# he &oined
the )e(artment of Architectural :ngineering# %anbat =ational Universit". After being associate (rofessor# he served as de(artment head
for two "ears from 4arch 2,1@. 5n the (ast five "ears# 2, (a(ers have been (ublished as corres(onding authors in S258:9 inde'ed &ournals
such as :nerg" and *uildings. Since 2,13# he has served as the 2hair of ?orking 7rou( 1> of the 5nternational Standards OrganiJation
85SO9 62 1@3 committee and is res(onsible for the establishment of international standards for the measurement of thermal (erformance of
windows and doors. 5n 2,1@# he received an emerging (rofessor award for the Societ" of Air-conditioning and 0efrigerating :ngineers of
Korea and the 4inister of 6rade# 5ndustr" and :nerg"$s 2ommendation for 2,1> ?orld Standard )a". 5n 2,2,# he was elected as a new
member of the Young Korean Academ" of Science and 6echnolog" 8Y-KAS69# a grou( of "oung scientists who will lead the future of the
Korean science and technolog". %is research interests include heating and cooling energ" savings in buildings.

핂뫟묞쿦쁢 ����뼒 6OJWFSTJUZ PG *MMJOPJT BU 6SCBOB$IBNQBJHO펞컪짣칺퓒읊�슫몮 ����뼒밚힎6OJWFSTJUZ PG $BMJGPSOJB BU #FSLFMFZ 짝 -BXSFODF #FSLFMFZ /BUJPOBM -BCPSBUPSZ펞컪1PTUEPD짝헒핒펾묺풞뫊헣픒먾�삲 ����뼒 �풢묻잋짻샎멂�뫃뫊펞쭎핒혾묞쿦읊먾�쭎묞쿦옪����뼒 �풢쭎��뼒맒뫊핳픒힎뺖삲 �믊 �뼒맒 &OFSHZ BOE #VJMEJOHT 슿 4$*믗묻푆쿮힎펞 ��펺픦뽊줆픒묞킮헎핞옪짪삲 ����뼒쭎�묻헪훎믾묺*40 5$ ��� 쭒뫊퓒풞8PSLJOH (SPVQ ��픦픦핳$POWFOPS픒잯픚픊옪턶�픦폂컿쁳�헣쩣묻헪훎헪헣픒�뫒�핒힎몮핖삲 ����뼒샎컲찒뫃핆핺킮힒묞쿦캏짝 ����뼒켆몒훎픦빮믾뼞칾펓�캏핞풞쭎핳뫎�픒쿦캏폎삲 ����뼒펞쁢묻뺂뫊믾쿮쭎줆�몮컫믾뫎핆묻뫊믾쿮잊풞펞픦묻뫊믾쿮몒픦짆앦읊컮솒�푾쿦험픎뫊핞슲픦졶핒핆묻�켆샎뫊믾쿮잊풞:,"45 킮핓풞픊옪컮�쇦펖삲 훊엳펾묺쭒퍊쁢�몋멂�짝멂�줊뺗빪짷펞뻖힎헖맞핂삲
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Aungmin =am is an architect and educator. %e is currently teaching as a (rofessor at Korea University 8)e(t. of Architecture9 conducting
design research as a founding (rinci(al of OA-1ab. Previous to his own (ractice and academic career, he has gained his architecture
education at %arvard University, 7raduate School of )esign, graduating with the 1etter of 2ommendation and e'(erienced his (rofessional
(ractice at KCA, O4A and Safdie Architects. *elieving design should engage with our society and everyday life, Aungmin =am is trying to
bridge between academic design-research and (ractice, through which he believes that he can contribute architectural culture and soci.
ety. %e received numerous awards, including %arvard 7S)$s 6hesis Award /inalist, 2,15 A5A 5nternational 0egions$ %onor Award for Ar.
chitecture, *SABA5A$s %ousing 2om(etition 1st PriJe, and 2,1+ Korean Young Architects Awards.

빶헣짊묞쿦쁢핺몮엲샎묞펞묞쿦옪핺힏젾멂�컲몒읊훟킺픊옪펾묺퐎묞퓯솧픒몮핖삲 컲몒펾묺퐎묞퓯픒쪟젾팒�섾짆픦싢핞핆펾묺퐎킲줂픦킲헏푷맒픦캏펾몒읊�컪뫎�뫊킲펞믾짦싢핞핆핂핊캏콛펞컪캄픦몋픒샂몮칺콛펞컪컿뫃헏픊옪핟솧쁢멑픒�묺몮핖삲펾켆샎묞펞컪멂�뫃뫊읊홆펓짢슪샎묞펞컪멂�컲몒컫칺."SDI *퓒읊짩팦삲핂,7" 0." 4BGEJF "SDIJUFDUT 슿삲퍟칺줂콚펞컪핆�뫊킲줂몋픒쿦 ����뼒밚힎컪풆뫊믾쿮샎묞펞컪묞쿦옪핺힏폎삲짢슪샎풞펞컪홆펓뽊줆캏핂뻞읺큲 ���� "*"짆묻멂�많."훊򘻾훊�뫃졶헒샎캏 ���� "*"짆묻멂�많묻헪򘻾 멂�쭎쭒샎캏 ���� 험픎멂�많캏줆�퓯뫎뫟쭎슿삲쿦픦쿦캏픒폎삲

-A LA�, -%er�ti&e Architect�re L�('r�t'r�몮엲샎묞멂�싢핞핆펾묺킲�	0"�-BC

L�('r�t'r� �')e%�"e Li#*
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AWord from the Editor
10 �e�r� of ��A �e�r�oo�

When offered to take charge of KUA's 2012 yearbook edition, in my first year teaching at KUA, hard was it to imagine that
this honour would be held for a full 10-year period, with only one short gap in 2013-14. 2012´s yearbook was created by

"combining the openness and curiosity of the newcomer with the care and lovingness of the insider". That effort
established its character, maintained to this day: the simplicity of graphic design to prime the contents; the international

projection, first edited entirely in English, later bilingually; the in-house elaboration; and the focus on a thorough and
honest display of the school's achievements and activities, aiming to go beyond an exhibition catalogue, to become a

historical record of KUA´s journey over the years.

A journey with many events:
The sad loss of our dear colleague Professor Kwangbae Kim in 2012. The consolidation of KUA’s international relevance,

and its ranking among the world’s top 100 architecture schools, as noted in the Director’s greetings of 2015. The KAAB re-
accreditation in 2016. The maturity of the 5 year professional program in 2017, after 15 years of implementation. In 2018

we witnessed the demolition of the Second Engineering Building, KUA´s home for decades, and the moving to the 7th
floor of the Engineering Building, as part of a full modernisation effort, led during the following four years by KUA´s new
Director. In 2019 the Exhibition was advanced to October, and for the first time the students participated in its planning

and design. 2020 brought the CORONA pandemic, online teaching and a halt to social activities, among which Professor
Kangsoo Kim´s retirement was celebrated with a simple but meaningful act. The consequent digital effort included a

radical renovation of our homepage, fully bilingual and more functional. Also noteworthy was the fact of two international
students (Yicong Han and Aaryam Al-BaabiC winning for the first time the Draduation Project Awards. 2020 and 2021

further advanced the exhibition time, which also became fully online and bilingual.

While hundreds of students have completed the full 5-year cycle, our full-time faculty also saw many changes: along the
first half of this decade we said farewell to international faculty Choon Choi (USAC, Ivan PaBos (SpainC, Eaurent Pereira

(BelgiumC and Dongsei Kim (New FealandC, all of whose contributions have been significant to the school's achievements.
In the second half we welcomed new Professors Seonglyong Ryu, Chungyeon Won, Kwangho Eee and Gungmin Nam, all

of them full of expertise, passion and enthusiasm to continue pushing forward our educational project.

These events have not only been recorded, but are also reflected in the yearbook edition and design. Hrom 2015 all
yearbooks are ISBN registered. 2017 brought a larger format, easier to read and more appropriate for displaying student’s
works. Hrom 2018 the students’ participation in the edition became the norm. That involvement was expanded in 2019, by

deciding the cover design through an open students’ competition. Hrom 2020 the yearbook became available in digital
format on the website �u�rch�or���com. Hinally, 2021 brought a convergence of the online exhibition and the yearbook,

giving more prominence to the students, further advancing the book edition to Ganuary, and for the first time, selecting the
published projects through a meticulous peer review process.

These 10 years have demonstrated the talent and potential of our students, and the exciting possibilities added by the hirI
ing of top-class faculty. 2021 closes one period of great development, and 2022 opens a new one of unthought-of possibI

ilities. I can only express my full hope for a brilliant future for the school we can hardly imagine now.

One final word to sincerely thank the Department for all their trust, and all my colleagues, co-editors, assistant editors,
teaching assistants, and administrative staff for their collaboration and patient support during all these years.

Aadrid, 26 Ganuary 2022

Santiago Porras JlvareB

http://kuarchworks.com
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����뼒솒몮엲샎묞멂�뫊핟헒킪퐎믆멾뫊줊핆핂�핞쁢팒앦퐎맧픎칾펓�퐎묞푾슿픦�픊옪많쁳킃삖삲�풞훊킮졶슮쭒벦맞칺슪잋삖삲�
몮엲샎묞멂�뫊

�� Arc+itecture dee1ly a11reciates t+e follo.in, com1anies and alumni4 .+o
funded and s1onsored t+e 898: �� Arc+itecture �;+i3ition and t+is year3oo-�

�orea �ni5ersity %e1t� of Arc+itecture

몮엲샎묞 뫃뫊샎몮엲샎묞 멂�뫊 묞푾
슲홓멂�칺칺줂콚ݫ
헪핊멂컲ݫݫ졷퍟홓멂�칺칺줂콚
몒욯멂컲칾펓ݫ믖멂컲퓒섢큲멂�칺칺줂콚펞핂쯢펞뻖힎�폲옿믎옪쩚ݫ샎멂컲ݫ뫃맞찒펞ݫ믖컿짿혾훊�ݫ삲핆믆웇펢힎삖펂잏멂�칺칺줂콚ݫ솧퍟묺혾팖헒믾쿮ݫ싢펞핂믆웇펢힎삖펂잏홓멂�칺칺줂콚ݫ컪풆멂�홓멂�칺칺줂콚ݫ킪뫃��ݫ킪팒앪멂�칺칺줂콚ݫ헣잊멂�홓멂�칺칺줂콚ݫ홓멂�칺칺줂콚 솧핊멂�ݫ착홓멂�칺칺줂콚ݫ풞밚�홓멂�칺칺줂콚ݫ팖홓멂�칺칺줂콚ݫ잊홓멂�칺칺줂콚%-핂팲틶(4멂컲
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Santiago Porras Álvarez: Pages 2-3, 6-7, 10-11, 14-15, 18, 168-169
KUA 2021 UAUS Tea!: Pages 148-149
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